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|
l. START

2. HAVE YOU STUDIED INSTRUCTIONS? — NO — Go
back and study
YES

4
3. IS YOUR MATTRESS COMFORTABLE? — NO — Get a
new mattress

YES
\



Basic Alchemy

Construction of a Transmutation Circle

It would be wise to start with a basic like what's below...

@@
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The circle. It is like the thing that makes alchemy what it is.
The circle represents a balance of power and a steady flow of
the power. It is best you draw your circle perfectly, otherwise,
the reaction will go haywire.

within the array and will be kept steady. Now the shape

doesn't always have to be a triangle. It can be any shape
80 long as it has meaning the transmutation.

‘When the shape extends beyond the walls of an array,
that means that the reaction will be taking place outside
the array. This comes in handy when building walls and
such.

‘When the shape extends outside one circle, but stops at another,
that means that the transmutation will extend to the next object.
Say you were trying to fix a toaster. Well your technically fixing
an object outside the array, but you need to contain the reaction.
That's when you use this.

If you need to focus the reaction outside an array into a
specific direction, you draw an almost arrow like V in the
array. This will force the reaction in the direction of the
vertex.

ingredients. Well you don't just throw all the ingredients
in the center and transmmte! You sort them out by putting
then in a section. The little circles you see around the
edges are perfect for that. By writing a symbol in a smaller
edge circle, you specify either an element or an instruction
that will be used within the transmutation.

I hear these things called nodes all the time, so we shall call
them just that. The node are use to inject or remove a
substance into or out of the transmmtation. When used to add,
the substance is usually burned as fuel and is seldom part of
final product. This can be changed to fit the format of the
edge circle things above in the instruction of your array. Now
if you are pulling something out, the node should look more
the individual node you see. And oval shape will aid in the
ejection and the edge circle thing will have the substance you
are tossing.

Instructions are a big part of transmutation circles. While the
aren't always needed on smaller, more specific arrays, they
are very nice for transmutations that need instructions for a
good final product. The instructions are usually coded in an
alchemic text. This make its look pretty, but it leaves room
for people to just type random crap (not recommended)



4, ISYOUR ARFA SECURE? — NO —> Arrange a secure arei
Y|‘fN

SO IR YOI MIND AT EASE? —NO —>Prepare worry list
Yl‘m

6 HAVE YOU SUCCESSFULLY COMPLETED TRIAI
WHINT - NO > Make necessary adjustments and complele
il run
Yl‘m

! DENVINE MEDITATIVE GOAL: )
i, Inner serenity — Go to eastern-style meditation class

b, Spiritual serenity — Go to Witchcraft Lecture II

¢, Getting answers to questions — same as b
ci. ASTRAL TRAVEL — —>PROCEED TO STEP 8

8. DEFINE NECESSITY

9. ﬁAVE YOU SATISFIED ‘ME’S’ NEEDS, ESPECIALLY
SEX AND HUNGER? —NO — Satisfy ‘Me’s’ needs as far as
possible. If sex or hunger is Necessity, do not satisfy thesc

~ needs

YES
\4
10. QOMPLETE PROTECTION

Il. HAVE YOU ESTABLISHED YOUR KEY? _, NO —
Establish key signal
Y+ES

12. NARROW THOUGHTS TO KEY SIGNAL AND
I:IECESSITY

13. ARE YOU RELAXED? —>NO—Return to appropriate
step to complete relaxation
Y*ES

4. ASTRAL TRAVEL— NO— Return to Step 12
Y*'ES

15, IiliTURN FROM ASTRAL TRAVEL

16, Ifl{MELD ‘I’ AND ‘MFE’

I'7. STOP! > Write down experiences — this minute!

Figure 4.3 |
Flow Chart of Steps to Astral Travel




TRANSMUTATION CIRCLES
PART TWO: FORM AND SYMBOLOGY
IN DESIGNING YOUR CIRCLE, YOU NEED TO DECIDE ON THE
PURPOSE AND USE OF THE CIRCLE - IS IT MEANT TO INSTRUCT,
GUIDE, OR TO ACTUALLY INVOKE A REACTION.

FIGURE 1: ARISTOTLE'S
ELEMENTS. THIS SIMPLIFIED
VERSION OF THEELEMENTS
SHOWS THE TYPICAL
RELATIONS BETWEEN THE
FOUR ELEMENTS AND FOUR
FORCES. IT IS USED TO SHOW,
BY PLACING SYMBOLS OF
MATERIALS WITHIN THE
CIRCLE, HOW THE MATERIAL
FUNCTIONS-ANDTO A
LIMITED EXTENT FORMULAS.
IT IS USUALLY A USED AS A
EARTH GUIDE. SINCE ARISTOTLE
DIED ABOUT 2300 YEARS AGO,
ITHINK THE COPYRIGHT &
FAIR USE IS JUSTIFIED.

FIGURE 2: CRUCIBLE CIRCLES.
CRUCIBULUS = THE CRUCIBLE CRUCIBLE CIRCLES ARE THE

BASIC CIRCLE USED FOR
INSTRUCTION AND
INVOCATION. LIKE THE
ALCHEMICAL SYMBOL FOR
CRUCIBLE, IT IS THE FORM
OF THEFOCAL LINES WITHIN
FIRE AIR EARTH  TyE CIRCLE AND DETERMINE

THE ACTION TAKEN. THE
FOCAL LINES CAN TAKE
MANY FORMS, LARGELY

WATER CREATION TERRA  BASED ON THE ELEMENTS
rrmese - BEING USED - BUT CAN ALSO

DELVE INTO THE REALMS OF
METAMAGIC AND SPIRITUAL-

1SM.

>
B
{

O
O

HEVA META STRUCOTA
SHOWN ARE THE 12 MAIN
CRUCIBLES. SOME SYMBOLS,
SUCH AS THE MARK “2" FOR
ELECTRICITY CAN BE MADE
INTO HOLLOW SYMBOLS TO

=
>

RLAME e, LIFE/  EGRM NEW CRUCIBLES, BUT
,ormmevone  STILLNESS — MOTION  pp N6 WE WILL CONCERN
OURSELVES WITH THE BASIC
MIND 12:

FIRE - FOR MELTING/FUSING
AR - FOR BREATHING/ACTIV-
ATION.
EARTH - FOR STONE/METAL
WATER - FOR ALL FLUIDS
CREATION - FOR MAKING
THINGS OUT OF RAW MATER-
IALS.
ENERGY TERRA - FOR SOILS/FERTILITY/
LIFE MANIPULATION.
HEVA - FOR SOUL/SPIRIT
ORGANIC  TRANSMUTATION.
MATTER META - FOR TRANSMUTA-
TIONS HAVING TO DEAL

PLANES LIFE

)

MATTER ENERGY

MIND

PLANES

INORGANIC
MATTER

<)

o ‘WITH MULTIPLE MATERIALS.
LIFE/MIND STRUCOTA - FOR MANIPU-
LATING MATERIALS TO A
INBREANIC ORGANIC  PRECISE DEGREE.

FLAME - FOR PURIFICATION
AND DESTRUCTION.
ENERGY  DEATH - TO DECREASE
MOTION TO ZERO. ABSOLUTE
ZERO WITHOUT FREEZING.
LIFE - TO INCREASE OR
INSTILL MOTION.

PLANES

()

DESTRUCTION CREATION

HOLDING BRACING

FIGURE 3: BRACING. IN THE
CREATION OF A CIRCLE, ON

L LS LS SCRIET  GCCASION, ONE WILL HAVE
Ao T e e o Oh ONE WILLHAVE
ASTO KEEP THE REACTION
WITHIN THE CIRCLE AND
PROPERLY FOCUSED. THIS IS
WHERE MULTIPLE CIRCLES,
AND EVEN LINES OF SCRIPT,
COMEINTO PLAY. BRACING
COMES IN THREE TYPES:
HOLDING - WHERE THE
BRACING IS MERELY MEANT
TO HOLD IN THE REACTION,
FOCUSING - WHERE THE

FOCUSING BRACING
AS THE REACTION REACHES THE EDGES.
THESE “BUMPERS PUSH IT BACK INWARD

<

TRANSMUTATION CIRCLES

PART THREE: DRAWING TRANSMUTATION CIRCLES

STEF |: DECIDE WHAT
TOUR CIRCLE DOES. IN
THIS CASE. | HAVE
CHOSEN A SIMPLE TIN &
COPFER COMBINER TO
MAKE BRONZE.

LAY DOWN A GRID OF
FOUR CHOICE AND PUT
DOWN A CENTER GUIDE.

WITH THE CIRCLE PATH
TOOL STROKEPATH
WITH A PLEASING LINE
WIDTH.

ALL STEPS AKE A NEW
LAYEE, MERGED DOWN
WHEN NEEDED TO FORM,
COMSTANT SHAPES.

STEF i TAKING ITFOR A
SPIN. TO ASSURE THAT
THETIN AND COFFER
AREFULLY AND FINELY
COMBINED, WE WILL
SWIRL THEM TOGETHER
WITH REDIRECTING
BRACING.

STROKE TWO CIRCLES
AT 90" TO THE FRIMARY
STAGE. LINE WEIGHT IS
BEST AS HEAVIER BUT
CAN BE MULTIPLE LINES
TOO.

KX

STEP I PUT DOWN A
HOLDING BRACING OF
THE SAME LINE
THICKNESS,

STEP 9: CLEANING UP
THE REDIRECTING
BRACING.

DELETE EXCESS FROM
CIRCLES TO FORM TWO
OR MORE GRACEFUL
ARCS.

STEP i: SINCE WE WANT
OUR BRONIE TO BETHE
VERY BEST ALLOY, WE
FUT DOWH A STRUCOTA
TO FOCUS THEFORCES
AND MAKE THEM MORE
FRECISE

SET THE POLYGON TOOL
TG 6SIDES AND STROKE
WITH SAME THICKNESS

OF LINE

STEF 10: ADDING
BALANCERS. ADDING A
LINE TO THE EARTH
ELEMENT WILL HELP
KEEF THE METAL IN A
METALLIC STATE. WHILE
ADDING A SECOND FiRE
ELEMENT WILL SLOW
DOWN THE BRONZE'S
COOLING 50 IT DOES
NOT CRACK OF
EXPLODE.

STROKE A TRIANGLE
AND LINE IN A FINER
LINE WEIGHT

STEP 4: FOWERING IT UP.
SINCE WE ARE WORKING,
WITH METAL, WE NEED
TO HARNESS FIRE (RED)
AND EAETH (ORANGE),
AS YOU CAN SEE. THEY
NEST OUITE WELL

SIMCE THEY ARE
COMPLEMENTARY
ELEMENTS.

SET FOLYGON TGOL T
1SIDES AND MAKE TWO
TRIANGLES, ADD LINE
WITHIM INNER CIRCLE
THEOUGH EARTH
TRIANGLE STROKE
WITH SAME THICKNESS
OF LINE
Correction:
Fel Bl 5 pie cust that the
rianghs in sep 4 thould be
lemerted, otherwise they
resest it pod water, oo e
and earth, Lack of teen

STEF 11 ADDING THE
FUNCTIONAL $YMBOLS
STAMNUM (JUPITER) FOR
TIN AND CUPRUM
(VENUS) FOR. COFFER ON
THESTAGE THEN ADD
THESYMBOLS TO
SUBLIMATE. COMBINE.
AND STRENGTHEN WITH
LION'S STRENGTH

GET OUT YOUR SYMBOL
FONT AND HAVE AT IT.

STEP 5: KEEFING YOUR
FACE ON YOUR SKULL
'WE NEED SOMETHING
TO NOT ONLY APPLY
FRESSURE TO THE
REACTION. BUT TO KEEF|
THE HIGH FRESSURE

\ / GASES AND HEAT IN
THE CIRCLE.

FOCUSING BRACING 15
THE MAN OF THE HOUR

CREATE A CIRCLE WITH
THE SAME LINE WEIGHT
AT THE TOP. COPY THE
LAYER, TRANSFORM,
MOVE THE CENTEE TO
THE CENTER OF THE
MAIN CIRCLE. ROTATE
120, DUFLICATE AGAIN
AND ROTATE THE
OTHER 127

STEF 12 ADDING W OKDS

ANVTHING ELSE. % THIS
EASE 1 VEED A FANDGM
LATIN SENTENCE THAT
KIND GF HAD TG DO WITH
THE THEME

PICE A COMPLIMENTARY
FOMT AND WRITE 50ME.
THING, LATIN, ANCIENT
GREEK, ENGLISH, ANT
LAMGUAGE WiLL DO. THE
MOST IMIOETANT THING
15 THAT EVEN IF 70U USE
ASMBOLIC OF FANTASY

SEE WORD PATTERNS IN
READISC, 50 THEY CAN
OFTEN SUBCONSCIOUSLY
FICK UF ON RANDOMNESS
ANDTHE IFFECT FAILS To.
AGCOMILIGH THEGOAL
oF DISTRACTION.

REDIRECTING BRACING

CIRCLE STIRRING UF THE CONTENTS

REACTION IS PUSHED OR
SQUEEZED INTO THE CENTER
OF THE CIRCLE, AND LASTLY,

REDIRECTING - WHERE THE
MATERIAL WITHIN IS MOVED
ABOUT WITHIN THE CIRCLE.

AND LASTLY, A WORD ON THE USE OF SCRIPT.

SCRIPT ON A TRANSMUATION CIRCLE SERVES ONE OF THREE
PURPOSES; TO TELL SOMEONE HOW TO USEIT, TO BE A NON-
SPOKEN INCITATION OF A SPELL OR COMMAND, TO LOOK
AWESOME AND CONFUSE PEOPLE. MORE OFTEN THAN NOT,
THE ACTUAL CONTENTS AND MATERIALS BEING TRANSMUTED
‘WILL BE REPRESENTED AS A SINGLE SYMBOL, SO ANY LONG LINES
OF TEXT AREUSUALLY THERE BECAUSE IT WILL GARNER MORE
ATTENTION THAN A SINGLE RUNE, SIGIL, SYMBOL, OR WEIRD
LITTLE MARK; THUS MISLEADING THOSE WITHOUT THE
KNOWLEDGE OF THE SYMBOL'S MEANING. THE ART OF ALCHEMY
1S MOSTLY ENCODED - OTHERWISE EVERYBODY WOULD BE
CLAPPING THEIR HANDS TOGETHER AND GETTING A PORSCHE
AND A PILE OF GOLD TO SIT UPON.

STEP i PUTTING IN
ADNUSTMENT POINTS.
THESE WILL PUT A
“COMMANE” ONTO THE
MATERIAL BEING FRO-
JECTED BACK INTO THE
CIRCLE.

STROKE TWO CIRCLES
WITH A LINE WEIGHT
OF YOUR CHOICE
WITHIN THE CIRCLES
MADE IN THE LAST STEP.
THEN DELETE THE
EXCESS.

STEF 15 FINISHED
CIRCLE. GET SOME TIN
AND COFFER, FIRE THAT
SUCKER UP.

WSUALLY | DD NOT
MAKE CIRCLES THIS
SMALL - THIS WAS DONE
WHOLLY FOR THIS ONE
TUTORIAL NORMALLY,
LIKE ANYTHING DONE IN
FHOTOSHOT OR GIMP,
THE LARGER THE BETTER
AS T TENDS TO LESSEN
AND MINORITIZE THE
APPEARANCE OF SMALL
MISTAKES AND INCON-
SISTENCIES THAT FOP
WP WITHIN THE AFFL
CATION. | FREFER 1200,
2400, AND 4500 SQUARE
CANVASES.

STEP T: FUTTING IN THE
OPERATIONAL NEXUS,
HERE WE HAVE THE
FROMARY EFFECT AREA,
ALSO XNOWN AS THE
STAGE OF THE CIRCLE
SINCE WE ARE GOING To)|
COMBINE COFPER AND
TIN, WEHEED A PLACE
FOR EACH AS WELL AS
A SPACE AT LEAST
TWICE THEIR AREA TO
RECEIVE THE PRODUCT.

STROKE TWO CIRCLES
CENTERED OVER THE
JUNCTION OF THE MAIN
ELEMENTAL FOCAL
LINES AND ONE iN THEIR!
CENTER. CONNECT

THE THREE WITH 1, 2, 0

1 LINES, LINE WEIGHT
B TO TASTE.

BRINGING 7OUR TRANSMUTATION CIRCLES OUT OF THE DIGITAL REALM

THE UNDERLYING RULES OF THE STRUCTURE OF TRANSMUTATION CIRCLES STAYS THE
SAME REGARDLESS OF HO'W THE CIRCLE IS MADE THERE ARE. HOWEVER, A FEW RULES.
THAT APPLY TO PHYSICALLY DRAWN CIRCLES.

FIRST ARE THE MATERIALS: A TRANMUTATION CIRCLE. AT LEAST A FUNCTIONAL ONE
SHOULD ALWAYS BE DRAWN WITH AN ORGANIC DR TRANSORGANIC SUBSTANCE THE
INORGANIC INKS AVAILABLE IN MOST COMMERCIAL WRITING INSTRUMENTS UST WILL
NOT DO. A NATURAL INK MADE OF SOUID INK, SEPIA (BARK), OR SUCH IS PREFERRED,
BOTH FROM A METAPHYSICAL STANDPOINT AND A FLOW STANDPOINT. TRANSORGA
HICS ARE THINGS SUCH AS CHALK, SINCE IT IS HADE OF THE CALCIFIED CORPSES OF
FLANKETONIC LIFEFORMS.

SECONDLY ARE THE DIRECTIONS: THE MAIN CIRCLES MUST BE DEAWN IN A SMOOTH
CLOCKWISE MOTION. POLYGONS MUST BE DEAWN FROM THE FARTHEST POINT TO THE
RIGHT OF THE CIRCLE, THEN TO THE NEXT FARTHEST RIGHT, AND FROM THERE OM IN
THE DIRECTION, CLOCKWISE 0k COUNTERCLOCKWISE, T COMFLETE THESHAPE. TAKE
APAINTBRUSH, CALLIGRAPHY STYLUS, OR BRUSH PEN AND TRY IT, YOU'LL SEE HOW THE
LINESFORM AND WHY DOING IT [N THIS METHOD IS BOTH FROFER AND SIMFLY END UF
LOOKING “RIGHT.”

ANDIUST AS A RELATED SIDE NOTE. THIS IS WHY IN FULLMETAL ALCHEMIST ED WAS
NOT SETTING OFF THE CIRCLES [N THE BOOKS HE READ RIGHT AND LEFT. THE CIRCLES
IN THEBOOKS WERE INORGANIC INK PRINTED BY ROLLING STOCK PRINTERS, AND THUS
WOULD HAVE BEEN WHOLLY NON FUNCTIONAL AS ACTUAL CIRCLES.
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Introduction
)

“The general (purpose) computer is... a machine in which the
' operator can prescribe, for any internal state of the machine and
'~ for any given condition affecting it, what state it shall go to next...
All behaviors are at the operator’s disposal. A program... with
* the machine forms a mechanism that will show (any thinkable)
behavior. This generalization has largely solved the main problem
" of the brain so far as its objective behavior is concerned; the nature
of its subjective aspects may be left to the next generation, if only
to reassure them that there are still major scientific worlds left to
- conquer.” (W. Ross Ashby, “What Is Mind?” in Theories of the
"? - Mind, Macmillan, New York, 1962)

The relations of the activities of the brain to the subjective
life in the mind have long been an arguable puzzle. In this century
some advances in the reciprocal fields of study of each aspect of the
question apparently can begin to clear up some of the dilemmas.
This is a report of a theory and its use which is intended to attempt
to link operationally, the: *

(a) mental subjective aspects,
(b) neuronal circuit activities,

(¢) biochemistry, and



HOW AN ENZYME
f: WORKS

ENZYME BEFORE MOLECULE
WORKING COMPLETE

ENZYME WHILE WORKING

ENZYME AFTER MOLECULE
WORKING SPLIT APART

31
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Ring of Rectangular Cross Section
volume (V)=3T4_c (D2-d2)

. (D+d

5 )wbc

D

C

3
]

Figure 2-20.

Torus (Ring of Circular Cross Section)
total surface=4m2Ryr
=m2Dd
volume (V)=21R X r2
= 2.463D x g2

Figure 2-21.



| carried keys, the rustiest of all keys; and with them I knew how to
pen the creakiest of all gates.

~ Like a bitterly evil croaking the sound penetrated through the long

orridors as the gate’s wings swung open; hideously this bird screeched,

lefiant in being awakened.

But even more terrible and heart-constricting was the silence that set

in around me when the gate fell quiet, and I sat alone in this treacherous

silence. |
Thus the time passed and crept by me, if time existed anymore — what

(o I know! But at last something happened that awakened me.

- Three times there were blows at the door, like thundering, and the
vaults echoed and howled three times in return; then I went to the gate.
‘Alpal’ I cried. ‘Who bears his ashes to the mountain? Alpa! Alpa! Who

bears his ashes to the mountain?’?
~ And I pressed the key and lifted on the gate and strained. But it would
not open even the width of a finger:
~ Then aroaring wind tore its wings apart; whlstlmg, shrilling and whip-
ping it threw down a black coffin before me:
And amidst the roaring and whistling and shrilling the coffin burst
open and spewed forth thousandfold laughter.
And it laughed and mocked and roared against me from a thousand
grimaces of children, angels, owls, fools and butterflies the size of children.
I was horribly frightened; it threw me to the ground. And I cried out

in terror as I have never cried before.

But my own cries awakened me —and I came to. -7

Thus Zarathustra related his dream and then he was silent, for he did
.~ not yet know the interpretation of his dream. But the disciple whom he
loved most quickly stood up, took hold of Zarathustra’s hand and said:
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Figure 13.3 A circular piece of a doughnut (a torus) collapses to a point. The
surfhce tears open, yielding two puncture holes. A zero-dimegnsional sphere
(two points) is “glued in,” replacing the original one-dimengional sphere (the
circle) and repairing the torn surface. This allows a transformation to a

completely different shape—a beach ball.
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TABLE 3
KINDS OF “STIMULI”

1. Physical specifications: end- -organs: kmd and- g
amount, timing, patterning of energy |
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76 LIBER NULL

THE ALPHABET OF DESIRE

Except for the curious condition of laughter, which is its own
opposite, emotion follows a dual pattern — love and hate, fear
and desire, and so on. The following Alphabet of Desire includes
all the basic root emotions arranged as complementary dualisms in
a form suggestive of the classical gods, or Ruach of Kabbala.

Pagan philosophers saw human qualities mirrored in nature
and cast these giant reflections of themselves as gods. It is there-
fore unsurprising that most pagan cosmologies contain a complete
spectrum of our psychology in god form.

The main divisions of emotion have been equated with
planetary god forms. Each of these principles manifests in three
important forms represented here by the alchemical principles of

and Salt

Sulphur
or Earth

Mercury

The Mercurial (exalting, spiritual) form indicates the cathartic,
ecstatic, gnostic mode. Over-stimulation of any emotive function
creates a mental paroxysm in which the whole consciousness may
be caught up. This is experienced as a great release or catharsis,
and at higher levels, ecstasy. Finally, the one-pointed conscious-
ness essential to mysticism and magic may supervene in which the
life force can act directly. The gnostic condition is also the key to
radical changes of belief or conversion. Any belief presented in
this condition is likely to be retained due to the hypersuggestibility
of the vacuous state of the mind.

The Sulphurous (quickening, active) form indicates the
ordinary basic drives to copulate, to destroy, to be attracted by
favorable stimuli and repelled by harmful ones. This is the normal
functional mode of the emotion from which the ecstatic and
earthly modes are derived.

The Earthy (heavy, sluggish) form is evoked when an emo-
tion is baulked of expression or becomes tainted with an admixture

S

Liber NOX 77
Table 2. Emotional Duality
Coagula Solve
The principle of The principle of
attraction, coming repulsion, separation,
together. avoidance.
Sex Q .ﬂw Death
Love m hw, Hate
Desire \N+. u Fear
Pleasure 4 D Pain
Elation D Q Depression

of its opposite. It turns in on itself rather than seek fulfillment in
action or esctacy.

The greater duality which rules all emotions is shown in
Table 2. Figure 9 on page 78 shows us that the root of every
emotion is always its opposite.

Armed with this self-knowledge, the magician may ever ride
the shark of his desire across the ocean of the dual principle to a
gratuitous ecstasy. Anticipating the earthy disfunctional modes,
he may transmute their energies and obtain his satisfaction in
other forms. (An alternative desire or its sigil is made the focus of
concentration in the climate of a negative emotion, it will soon be
realized.)

The twenty—one principles have each been given a simple
pictorial glyph and a one word mnemonic. The glyphs can be
employed in various spells and sigils, but the words are mostly
quite inaccurate attempts to capture a feeling. The twenty—one
principles can be equated with the Trumps of the Tarot if desired.
Kia is equated with the Fool.

\
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Alchemy 3

used language such as: “When we marry the crowned king
with the red daughter, she will conceive a son in the gentle fire
. . . the dragon shuns the light of the sun, and our dead son
shall live. The king comes forth from the fire and rejoices in the
marriage.”

Hermes Trismegistus, also known as “Thrice Great Her-
mes” (it is from his name that the term the hermetic art was
given to alchemy), has been variously described as an earthly
incarnation of the Egyptian god Thoth and as an Egyptian
priest, or a pharaoh, who taught the Egyptians all their magic.
He is credited with having written several thousand books, in-
cluding the Emerald Tablet, or Tabula Smaragdina, which con-
tained all the hermetic teachings—the thirteen precepts—in-
cluding the fundamental principles for the Grand Arcanum, or
“great secret.” There are many references to the Emerald
Tablet in alchemical writings.

Instruments

Crucible Dropper

Grille Receiver

1. Tractatus aureus (1610). The Tractatus aureus is an alchemical treatise i
chapters attributed to Hermes Trismegistus.
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6  Alchemy
Weights and Measures (continued)
Seasons
Or  tr
= e S
e Spring Summer
T B &‘3
Autumn
Materials
Silver Tin ﬁ %
Gold (i) Gold (ii)
—d
World of Spirit Cg @
Lonan e U Gold ) o
Materials (continued) ; 4 l &  Alchemy
Al e : Materials (continued)
(o} (@]
Gold (v) Gold (vi) ;
Arsenic-Sulfur Aqua Vite
Bismuth : Borax
% %
Brass Burned Alum
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Alchemy

Materials (continued)

.

[l

Chalc Cinder
2 =
Cinnibar Clay
Copper Cribbled Ashes
Crystal Eggshells

Alchemy

Materials (continued)

@’G\

Manure Mercury

Nickel Niter Flowers

S C///
Niter Oil Nitric Acid
Potash Red Arsenic

Alchemy

Materials (continued)

Ginger

*

Gravel

Iron Filings

Lime

Alchemy

Lead

?

Magnesia

Materials (continued)

b

Rock Salt

&

Soapstone

£
"

Steel

'
P>

Sugar

Ly

Sea Salt

+

Soot

Stone

Sulfur
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Alchemy 13 14 Alchemy
Materials (continued) Materials (continued)
e Hhres Yellow Arsenic Yellow Wax
| i Zinc
Verdigris Vinegar
Processes
Vitriol White Arsenic
Blackening (melanosis) Whitening (leucosis)
Yellowing (xanthosis) Reddening (iosis)
Alchemy fyiis
Processes (continued) 16 Alchemy

Processes (continued)

Amalgam Amalgamation J o 7 l

»

Mix Powder
Boil Compose l I
Purify Pulverize
Distill Essence Rot Solve

g Q= e sk

Fumes Filter




Magical training is designed to open up the neglected dream
level, to provoke an examination of the contents of the robotic
level, and to add new programs to it. It should also teth the
method of turning awareness on or off at will, and of entering the
onostic level and acting within it.

MATHEMATICAL CONSTANTS

= 3.1416 (2m)2=39.4786
== 9.8696 4m=12.5664
«*=31.0065
‘1 - T— 1.5708
2= 0.3183 2
w ﬁn-_.
1_ o.1013 \/;_ g
n* V2= 1.4142
_%= 0.0323 \/Z;,= 1.7321
V= = 17725 R Ykl
1 g
= (.5642 TR
o T 0.5773
R 0.1592 log w= 0.4971
- log w*= 0.9943
(2}" = 0.0253 log V= 0.2486
i3
g W
2= 6.2832 lOg é—— 0.1961
MATHEMATICAL SYMBOLS ‘ il
% or - Multiplied by. + Positive, add, and plus.
+ Divided by. — Negative, subtract, and
= Equals. ~ minus. | ‘

DIGITAL CODES

A digital code is defined as a system of symbols that represent data
values and make up a special language that a computer or a digital
circuit can understand and use. Digital codes can be considered to be
the digital “languages” that permit information to be stored,
manipulated, and communicated. Just as there are numerous spoken

120



CATHODE
Diode or Rectifier :
POSITIVE ;

ELECTRO
DE ANODE :




“)‘O‘ D ¢ 3 L%

/ a3 ¥ ¥ i / )
(WA icl )f\L L\_’ S0 ’uuC D L L “d%lfi“*ﬂ“ LUK
i

e T, T

Molwa) gl 'P\'Zf“—el/ﬁb% y‘r bwwﬁéé 20
\MW«Q ku,é,g\,lL g g‘fﬂ'flﬁ

ﬁ\/ Mm&\‘m 20 O 5 Cdmfc.,/
R Ve Wi

} t‘
i |
8 -~
' g
-
Fa .: - g
~ L‘!
i
- ; 1%y - - = 3
, 3 - B\
" : 3 > |
b - AN —— i \
- ] & { -
- / ? ¥ ks g ‘..‘ i
i \- \ F;
: ] ' p Nt
(‘vr-‘l;, - ? i - v
o) '\ - {
o | - ; ) \
m 3
.
. g
5 R : ‘ -
1 BT
- . \"\ - .
' T & -
- i
i ; B :
S : . rit 3
. . 2 H &
¢ B S 7/ ’
& - b S
n\ | #
6 ¢
~

NN
NN ALLS / A .
‘)g 3%\/\1 / (\1} /- .N VI ro r\v)rw&.r'lc."-

i

w_«_\_\!}_\ﬂiv(_}f\. \ : V\Mw 0y s .




Electronic Schematic Symbols—(Cont)

CATHODE

SEMICONDUCTOR DEVICES

108

CATE ANODE ANQDE 2
ANODE GATE GATE
CATHODE
ANODE CATHODE ANODE 1
GATE -
ANODE 2 Silicon Silicon
Silicon Unilateral Bilateral
Controlled Switch Switch
Switch* (SUS) (SBS)
(SCS) GATE
ANODE 1
. Diac
Triac Trigger
7-SEGMENT LED INDICATOR
i Common Common
! >t Cathode | —| e doy ™ - ° 1¢ Anode
b ——p—2 ) 5 13 b ——4— +5V
i 3 f_T 12 S
¢ —pH—4 ‘e [ I_“ ¢ —4¢—4
s ——pH ey R e
f -""--”—4 6 —— O 9 f ——H—-‘
g —p i RHDP-——B § —
0.P. ——Ppp— e—
L3
D.P.{
Common Cathode Pin Diagram Common Anode
Display Display
*Decimal point (D.P.) available for right hand. left hand. or universal —must specify.
COMPUTER SYMBOLS
A — y EETTen]
AeB A+B A 4®— A
8 —i B — )
A — A
AeB A+B A A
B — B
AND Gate OR Gate Inverter
A — A A
AeB AorB B
B — B B
NAND Gate NOR Gate Exclusive-OR Gate
Figure 4-3B
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Electronic Schematic Symhols—(Cont)

PIEZOELECTRIC CRYSTALS BATTERIES
a8 =] # s\
=] —_ —ififah
= & e f— b
Frequency Monaural Stereo One-Cell Multicell
Determining Phono Cartridges
RESISTORS

Fixed

Variable

Tapped

l

WIRING

|

L > 5>

GROUNDS

Lot

Male Female
Wires Wires !
Connected Crossed Wire Connecting

INDUCTORS LAMPS

1 T FL

1 204

: : Filament

Air Core Powdered-Iron  Iron Core Variable Core @' '@'
Core s

TRANSFORMERS FUSES

¢
3
g

Power

t

F

Iron Core

:
g

Auto-Transformer Variable Core

Air Core

=R W

METERS

. o

A-Ammeter

V-Yoltmeter

G-Galvanometer
MA-Milliammeter
pA-Microammeter

Shaelded
SPEAKERS ELECTROSTATIC HEADPHONES

TRANSDUCER

o K K |HIE
— Double ™~ Single
General Dynamic Electrostatic ‘ i
Stereo

Figure 4-3C
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Electronic Schematic Symbols—(Cont)

1
T

1
1

CAPACITORS

Lt

e

T R i
Fixed Variable Polarized Nc_m-Polarized Spark Plate
Electrolytics
MICROPHONES

£ i D>

* Indicate type by note: Ceramic. Crystal. Dynamic, etc.

AC VOLTAGE SOURCES

-—@——@——
——

CIRCUIT BREAKERS
ResetButton\
R 1 N e =
- ! _ — 00— —0 —0 o— —0 o—
A S i
SHIELDS
_________ |
_____ ' [} ——
e e o | | L 1
i AT < 5 T
I )

Shielded Wire Shielded Assembly

Shielded Pair

JACKS

— = =1

=0T

AC RECEPTACLES

O O a3
(o g

Non-Polarized

—— U
S o B

Polarized
- ANTENNAS MAGNETIC RECORDING HEAD
*Indicate type by letter.
R =Record
l I Q g RIP = Record/Play
L-l P = Playback
E=Erase
General Telescoping Dipole Loop
Figure 4-3D



To the Vulgar Understanding of Man the Wisdom of Sigils is to be spoken
of in the following manner:-

A Sigil is a lineal articulation of the Will through the automatism of the
Hand, subject to the aesthetic dictations of the Eye, and realised through
the Oracle of the Mind as a means to manipulating the secret forces of
Nature.

A Sigil is the result of the simplification of a complex of energies exist-
ing on many levels - emotional, noumenal, spiritual and so on - in order to
make those energies transmutable in accordance with Belief, Desire, and
Will. This simplification is expressed by the Will via the creation of an
Alphabet embodying Desire - a cipher of curvilinear images or Sacred
Letters which can accumulate Belief and serve to bind great power. The
Sacred Letters embody the transmutable states of Nature and thus express
its Primal Sexuality - the Magical Power Itself.

It is thus that the Wisdom of Sigils is to be understood in such a way as
to be of some comprehension to the Mortal Reason of Man. But know ye
that this explanation is but a Veil of the Arcanum, for the Sacred Alphabet
is the Tongue of the Old Gods that were before Man and the mortal gods
of Man. It is beyond the Minds of those born solely of the Clay. Let the
Wise draw nigh and attain to its Sacred Knowledge.

I: Sigillum Alogos, the Omnipresent Linear Matrix.

The One Sigil unformulated;

its Totality unknowable in its own abstraction.

Its minimal infinity made known as the first stroke carv'd by the Hand
of Man - the Line of I and the Sign of the First Numerical Integer - the
One Sigil formulated...

From the Initiating Monad - the Dyad of the Geminus and the Union of
Point with Point through the First Space defined as Lineal Dimension.
Thus the Negatively-Existent I and the Positively-Existent I create 'I':
theSelf.

The Sexuality of the Absolutes through their One Desire establish that
which is of all Nature: the Endless Round of the Sabbat's Grand Venery
betwixt all Entity, the Interplay of Power betwixt all Points and Paths.
For I in Pure Self-Sexuality am ever more intimate with Thee, who art the
Satyr and the Nymphe in untold multitudes of Bodies.

In Pan-symmetry of the First Sigil the Whole Is:

From the single facet known and the primal identity sensed at all Points

of its Percept, the Whole Sigil and the Perfect'd State of Entity are
Mlluminate!
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In the Heart of the First Sorcerer the Instant of this Realisation is the Aeon
of all Truth. It is the Moment when the Divine Quill, dipp'd in the blood
of his own heart, touches the Papyrus of his Skin to transmit the Word-
Sigils of Gnosis. Verily, it is the Nativity of the Purity of Witchblood,
whose Seed is cast throughout all Time and formeth the Flesh of the High
Sabbat's Covine.

I, that am witness to this Revelation, call now upon Thee in the Name
Unknown and Incommunicable, that I - in the Trans-aeonic Sabbat of
this Moment - may become the Void betwixt Points, the Embodied
Transvocation of all Invocation and Evocation of the Magical Power.
For in the Instant of lllumination is the primary moulding of the Azoth:
the Auto-creation of the Ancient One of Spirit in the Body of the Blest.

Sacred Knowledge or Gnosis is realised through Visionary Illumination
and is intuited and tacitly known by the Wise-born through the Perfection
of their Being during the cycles of metempsychosis, that is, in passing
through the Secret Initiations of Incarnation and Discarnation. The Sacred
Knowledge is embodied in those that are of the Sodality of Cain - of One
Sacred Flesh, True-born of Witchblood and to the One Spirit sworn.

In the Passions of Witchblood the Holy Knowledge of the Ancients is an
Ever-Open Book. The Wise need not recite its Verses, for they are its
Words made manifest.

Blessed are they that know in Silence.

Blessed are they that give the Silence a Voice of Wisdom!

FORMULA OF THE SIGILLUM AZOETIA

Ii- Sigillum Azoetia, call'd 'The Map of Possibility!,

the Sinistral and Dextral Sigil of the Perfected Sorcerer's Being as both
- Negatively and Positively Existent; the Linear Graph ofthe One Sabbat,
Empyrean, Earthly and Infernal; of Old, seen by the Wise as the Web of
Fate and of Destiny: the Net of Enchantment cast by the Ancient One.
In Timely Revelation made known: the sublimation of the Omnipresent
Linear Matrix to visible articulation, the Patterner of all Aeons and the
Complex of the Sacred Geometry...

By whose Points, omnipresently focused, I walk beyond every Star;

By whose Paths, linking Star with Star,

I conjoin Self with Self throughout all Possibility;

By whose Spaces I dwell apart from the Integral States of Entity and
exist solely in the Non-modality between Forms,

By whose Intersections I unite Path with Path -

to go forth as the Sphinx of Many Beasts and the God of Many Faces,
an Army in number as the Sand-grains of the ocean shore;

And by whose Contemplation I awaken the One Sigil Within and thus
am made Illuminate!

125
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Magick teacheth not the Truth but imparteth the Signs whereby ye may
come to know the Truth: In the Book of the Arcane Cipher of Magick is
the Clavicle of all Knowledge. Beware and Revere! For it is given unto
Thee by Thine own Hand.

THE EIGHT PATHS OF SIGILLIC WISDOM

O' Hand of Man! Who art Fivefold in Thine extension through the
Senses of the Flesh and the Sign of Xenar, here dwell within the
Shadow of Thine Adamantine Forms and therein be conjunct unto the
Azoetic Icons of the Ancient One.

All Immortal Scripts of Holy Witchdom, by the Motion of the Hand in
the Eight Paths, be thus transmitted unto the Books held in the Circle
of the Earthly Sabbat.

O' Hand of I!

Give forth the Sacred Alphabet in its Perfection of Form,
Translated in Ekstasis unto the Parchment of Man.

Give forth the Books that are yet in Shadow.

Give forth the Sacred Gestures of the Elder Gods,
whereby in Silence I will speak.

O' Hand of Man! Unto these Arcana, attend and bear witness!

Here follow the Eight Paths whereby the Sigillick Forms of Gnosis are
revealed:-

1. By the Power of the Sacred Dreaming within the Empyrean Conclaves
of the High Sabbat the Loftiest and All-Powerful Signs of Sorcery are
received: the Eleven Grand Sigils of the Azoetic Cells. By the Very Hands
of the Goddess and the God are they given unto Thee.

2. By the Power of the Blessed Sight within the Circle of the Earthly
Sabbat; by Vision and by Trance, there are Mighty Glyphs of Magick to
be harvested. From the Tines of the One Tree, which are the Avenues of
Ingress for the Powers and Spirits from the Stellar Points unto the Earth,
take ye the Sigils of the Path of Ascent.

3. By the Powers of the Shadow and of the Great Watcher Within, Thine
Eye shalt open in the Conclaves of the Infernal Sabbat, and therein, from
Thine Ancestors, receive the Signs of their Legacy unto Thee: the Tokens
of the Sabbat and the Totemick Emblems of Thy Soul's Brethren - the
Secret Keys unto Thy Forebears' Power.
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And from the Roots of the Old Tree take ye Runes; for these are the
Avenues of Ingress for the Powers and Spirits from the Stellar Points in the
Depths unto the Earth. Heed ye the Sigils of the Path of Descent.

4. By the Hand in the Automatism of Possession, the Signs of Calling and
Binding are received: the Words of the Summoned unto the Summoner.

5. By the Hand in the Automatism of the Emotions and the Senses, the
Sigils of the Apotheoses of Sensation are made known. Let the instants of
pure and poignant emotive force control the Vessel of the Hand in auto-
matic script. Thus the Cipher of Thy Heart and Senses shall be known.

6. By the Hand in the Automatism of Sleep the Signs and Visions of
Dreams unremembered are brought forth.

By the Hand in the Automatism of the Praedormitium the physical sen-
sations of Dreams remaining in the Flesh upon waking are given Form and
Line. In the immediacy of Waking the articulation of Dreamt Sensation
through the Auto-aestheticism of the Hand and the Eye reveals the Cipher
of Half-Sleep and unveils the Keys of Forgotten Dreams.

7. By the Union of Signs encoding the Secret Wishes of the Heart Thou
shalt fashion a Cipher; by the conjunction of Letters, Sacred and
Mundane, form ye Glyphs in the Tongue of Desires. Let Hand, Eye and
Quill be guided in the Auto-aestheticism of Sexual Reverie, thus to fash-
ion the Spells of Bewitchment, Glamour, Attraction, Enchantment and
Metamorphosis.

8. By the Hand as the Witness of the Eye, from Thy Vision of the World
as a Whole, draw ye Signs embodying and conveying the forces and bod-
ies of Nature:-

From the Stars in their motion upon the Wheels of Heaven;

From the movements and postures of the Beasts in the Earth's Quarters;
From the Tides of the Water and the Tides of the Earth's Powers;

From the Directions of the Winds and from the Boughs of Trees;

- From the Casting of the Sacred Fetishes of Bone, Shell and Stone within
the Circle of the Earthly Sabbat;

From the Shadows of Sun, Moon and Star;

From the Shadows in the Mirror's Abyss.

From All - such as stirreth Thee to Inspiration and Illumination -

Reveal ye the Ciphers of Becoming, Being and Ceasing-to-Be -

whereby the Twin Faces of Yesterday and Tomorrow are known as Thine.

By the Eight Strokes of the Sabbatic Cross conjoined with the Paths of the
~‘Serpent, by the line of the Tree conjoined with the ophidian quality of the
curve, the Idol call'd 'Nature' is transmuted through the Sacred Geometry
of the Azoetic Sign, the Web of all Fate and the Map of all Possibilities.
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GREEK ALPHABET

The Greek alphabet is given in Table 4-6. The items for which each
letter is a symbol are listed in Table 4-7.

Table 4-6. Greek Alphabet

T3 N~EHmL A0 Aol A @D

Letter Letter
Small Capital Name Small Capital Name
o A Alpha v N Nu
B B Beta £ =4 X
v I Gamma o 0 Omicron
3 A Delta T I1 Pi
€ E Epsilon p P Rho
L Y/ Zeta o > Sigma
m H Eta T T Tau
0 ® Theta v i Upsilon
L I  lota b o Phi
K K Kappa X X Chi
A A Lambda U 3 Psi
s M Mu ) Q Omega
Table 4-7. Greek Symbol Designations
Symbol Designates
o Angles, angular acceleration, coefficients, absorptance, linear current

density

Angles, phase coefficient, transfer ratio

Magnetic induction

Electrical conductivity, propagation coefficient, specific quantity
Reciprocal inductance, propagation constant

Electric constant

Magnetic constant

Density, damping coefficient, angles, sign of variation
Permittivity, determinant

Linear strain; capacitivity, permittivity, base of natural logarithms
Complex dielectric constant

Relative capacitivity, relative permittivity, dieiectric constant
Total emissivity

Electric susceptibility

Emissivity (a function of wavelength)

Energy, electric field strength

Coordinate, coefficients

Characteristic impedance, surge impedance

Permeability, efficiency, modulation index (fm)

Magnetic field strength

Temperature, volume strain, angular phase displacement, angle
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Table 4-7 Cont. Greek Symbol Designations

Symbol Designates
L Length
K Thermal conductivity, coupling coefficient, Blotzmann’s constant, circular
and angular wave number
Ke Eddy-current coefficient
K¢ Form factor
Kn Hysteresis coefficient
K Electric field strength; luminous efficiency, susceptibility
A Conductivity, wavelength, linear density charge
Ae Critical wavelengths
Ag Wavelength in a guide
At Resonance wavelength
A Logarithmic decrement, magnetic flux linkage
T Amplification factor, Poisson’s ratio, permeability
M Magnetic susceptibility
Ho Initial (relative) permeability
My Relative (magnetic) permeability
My Permeability of vacuum
v Frequency, Poisson’s ratio, reluctivity
N, Avogadro's constant
£ Coordinates
T 3.1416 (circurhference divided by diameter)
p Volume density of charge, resistivity, cylindrical coordinates
Po Thermal resistivity
o Wave number, normal stress, surface density of change
> Sign of summation
T Time constant, shear stress, transmittance
1/ | Signaling speed
) Angle (plane), electrosttic potential, phase angle
oo} Heat flow, radiant power, luminous flux, magnetic flux
D, Radiant power
D, Luminous flux
X Cartesian coordinate
Xe Electric susceptibility
Xm Magnetic susceptibility
U Angle (plane)
v Electric flux
w Angle, angular frequency, angular velocity
We Critical angular frequency
W Synchronous angular frequency
w, Resonance angular frequency
Q Resistance in ohms, angles (solid)
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Table 4-13. Equivalent Numeric Representations in Decimal,
Binary, Hexadecimal, and Octal Codes

Decimal Binary Hexadecimal Octal
0 0000 0 0
1 0001 1 1
2 0010 2 2
3 0011 3 3
4 0100 4 4
5 0101 5 5
6 0110 6 6
7 0111 7 7
8 1000 8 10
9 1001 9 11
10 1010 A 12
11 1011 B 13
12 1100 c 14
13 1101 D 15
14 1110 E 16
15 1111 F 17
THE INTERNATIONAL CODE
/. R — M —— Y
B — N T i i
. 0O —— e
D — o — — Hjighs ve) Sl b
E - Q YA S RO
F --— R = 4 - —
e S B
o - g A (A
. U stisd s oA
. VA Qf il b Ul AL
K —-— W o —— 9
L -—-- X — 0
Question Mark -+ — — - - Period :
Error ........ Comma ______
Wait - —- .- End of Message - — - —-




The international @ signals were first adopted to enah
sea to communicate with each other or to foreign gh
experiencing language difficulties. The signals consist of a
three-letter groups starting with @ and having the same m
all languages. Today, @ signals serve as

- INTERNATIONAL Q SIGNALS

le shipg g
ores withoy
Series of
Me meaning i,
a convenient meang of

abbreviation in communications between amateurs. Each Q signal
has both an affirmative and an interrogative meaning, The question
is designated by the addition of the question mark after the Q signal,
The most common @ signals are listed in Table 3-3.

Table 3-3. Q Signals

Signal Question Answer-or Advice
QRG | Will you tell me my exact frequency? | Your exact frequency is . . . . kHz (or
: j MH2z).
QRH | Does my frequency vary? Your frequency varies.
QRK | What is the readability of my signals? | The readability of your signalsis.. . . .
QRM | Are you being interfered with? | am being interfered with.
QRN | Are you troubled by static? | am troubled by static.
QRO | Shall | increase power? Increase power,
QRP | Shall | decrease power? Decrease power.
QRQ | Shall | send faster? Send faster.
QRS | Shall | send more slowly? Send more slowly (. . . . words per
minute).
QRT | Shall | stop sending? Stop sending.
QRU | Have you anything for me? | have nothing for you.
QRV | Are you ready? | am ready.
QRX | When will you call again? | will call you againat . . . . hours [on
«+« . kHz (or MH2)1.
QSA | What is the strength of my signals? | The strength of your signals is . . . .
QSB | Are my signals fading? Your signals are fading.
QSL | Can you acknowledge receipt? | am acknowledging receipt.
QSM | Shall | repeat the last message | sent | Repeat the last message you have |
- | you? sent me. :
QSO | Can you communicate with . . . .| | can communicate with . . . . direct
- direct or by relay? | (or by relay through . . .-.).
| QSV | Shall | send a series of V's? | Send a series of V's.
| GSY | Shall | change to transmission on|Change to transmission




BeBal i TheMoow'sNodes .
gs. ﬂ" moon’s orbit intersects with the ecliptic (the : '»
~ orbit of the sun around the earth) every nineteen M"“'!hm
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Table 3-5. Revised Official 10-Code of Associated Police
Communication Officers, Inc.

Urgent—use light and siren

10-78

Need assistance

Signal Meaning Signal Meaning
10-1 | Unable to copy-—change 10-40 | Silent run—no light mm
location 10-41 | Beginning tour of duty
10-2 | Signals good 10-42 | Ending tour of duty
10-3 | Stop transmitting 10-43 | Information
10-4 | Ackowledgment 10-44 | Request permission to leave
10-5 | Relay patrol for . , .
10-6 | Busy-—stand by unless urgent 10-45 | Animal carcass in . . . lane
10-7 | Qut of service, (Give location Sy
and/or telephone number) 10-46 | Assist motorist
10-8 | In service 10-47 | Emergency road repairs needed
10-9 | Repeat 10-48 | Traffic standard needs repairs
10-10| Fight in progress 10-49 | Traffic light out
10-11 1 Dog case 10-50 | Accident—F, PI, PD
10-12 | Stand by 10-51 | Wrecker needed
10-13 | Weather and road report 10-52 | Ambulance needed
10-14 | Report of prowler 10-53 | Road blocked
10-15 | Civil disturbance 10-54 | Livestock on highway
10-16 | Domestic trouble 10-55 | Intoxicated driver
10-17 | Meet complainant 10-56 | Intoxicated pedestrian
10-18 | Complete assignment quickly 10-57 | Hit and run—F, PI, PD
10-19|{ Return to . . . 10-58 | Direct traffic
10-20 | Location 10-59 | Convoy or escort
10-21 | Call . . . by telephone 10-60 | Squad in vicinity
10-22 | Disregard 10-61 | Personnel in area
10-23 | Arrived at scene 10-62 | Reply to message
10-24 | Assignment completed 10-63 | Prepare to make written copy
10-25 | Report in person to . . . 10-64 | Message for local delivery
10-26 | Detaining subject, expedite 10-65 | Net message assignment
10-27 | Drivers license information 10-66 | Message cancellation
10-28 | Vehicle registration information | 10-67 | Clear to read net message
 10-29 | Check records for wanted 10-68 | Dispatch information
10-30 iliegal use of radio 10-69 | Message received
10-31 | Crime in progress 10-70 | Fire alarm
10-32 | Man with gun 10-71 | Advise nature of fire (size,
10-33 | EMERGENCY type, and contents of
10-34 | Riot building)
10-35 | Major crime alert 10-72 | Report progress on fire
10-36 | Correct time 10-73 | Smoke report
| 10-37] Investigate suspicious vehicle 10-74 | Negative
| 10-38| Stopping suspicious vehicle 10-75 | In contact with
| (give station complete 10-76 | En route g
4 39  description before stopping) | 10-77 | ETA (Estimated Time of Arrival)f




Table 3-5 Cont. Revised Official

Communication Officers, Inc.

10-Code of Associated Police

signal Meaning Signal Meaning

10-79 | Notify coroner 10-90 | Bank aiarm

10-82 | Reserve lodging 10-91 | Unnecessary use of radio

10-84 | Are you going to meet . . ., if | 10-93 | Blockade
so advise ETA. 10-94 | Drag racing

10-85 | Will be late 10-96 | Mental subject

10-87 | Pick up checks for distribution| 10-98 | Prison or jail break

10-88 | Advise telephone No. to 10-99 | Records indicated wanted or
contact stolen

AUDIO-FREQUENCY SPECTRUM

The audio-frequency spectrum is generally accepted as extending
from 15 Hz to 20,000 Hz. Figure 3-3 shows the frequency range of
various musical instruments and of other sounds. The frequency
range shown for each sound is the range needed for faithful
reproduction, and includes the fundamental frequency and the
necessary harmonic frequencies. The frequency range of the human
ear, and the various broadcasting and recording media, are also
included in Figure 3-3.

RADIO-FREQUENCY SPECTRUM

The radio-frequency spectrum of 3 kHz to 3,000,000 MHz is divided
into the various bands (shown in Table 3-6) for easier identification.

Table 3-6. Frequency Classification

Band ) : :
Frequency No. ~ Classification =~ | Abbreviation |
3—30 kHz 4 | Very low frequencies o vif
30—300 kHz 5 Low frequencies If
300—3000 kHz 6 | Medium frequencies  mf
3—30 MHz 7 | High frequencies | g
30—300 MHz 8 | Very high frequencies B e
300—3000 MHz | 9 | Ultrahigh frequencies S
~ 3—30 GHz 10 | Super-high frequencies | ~ shf |
30300 GHz | 11 | Extremely high frequencies otk
300GH—3THz 12 | e




Levels

XI

UNKNOWN ‘ above and in Biocomputer
X SUPRA-SPECIES-METAPROGRAMS beyond metaprogramming
IX SUPRA-SELE-METAPROGRAMS : to be metaprogrammed

VIII SELF-METPROGRAM — awareness to metaprogram

VII METAPROGRAMS METAPROGRAM STORE to program sets of programs
VI PROGRAMS : PROGRAM STORE detailed instructions
A" SUBROUTINES SUBROUTINE STORE " details of instructions
IV BIOCHEMICAL ACTIVITY—NEURAL ACTIVITY—GLIAL ACTIVITY—VASCULAR ACTIVITY. signs of activity
11| BIOCHEMICAL BRAIN—NEURAL BRAIN—GLIAL BRAIN—VASCULAR BRAIN brain
I BIOCHEMICAL BODY—SENSORY BODY—MOTOR BODY—VASCULAR BODY body
I BIOCHEMICAL—CHEMICAL—PHYSICAL.............. EXTERNAL REALITY

external reality

Each part of each level has feedback-control relations with each part, indicated by the connecting
lines. Each level has feedback-control with each other level. For the sake of schematic simplicity, many of
these feedback connections are not shown. One example is an important connection between Levels VI
through IX and X; some built-in, survival programs have a representative at the Supraself-metaprogram
Level as follows: “These programs are necessary for survival; do not attenuate or excite them to extreme
values; such extremes lead to non-computed actions, penalties, illness, or death.” After construction, such
2 Metaprogram is transferred by the Selfmetaprogram to the Supraself-metaprograms and to the Supra-
species-metaprograms for future control purposes.

(Note: See text and glossary for definitions of terms used)

The boundaries between the body and the external reality are between Levels I and II; certain
energies and materials pass this boundary in special places (heat, light, sound, food, secretions, feces).
Boundaries between body and brain are between Levels IT and III; special structures pass this boundary
(blood vessels, nerve fibers, cerebro-spinal fluid). Levels IV through XI are in the brain circuitry and are
the software of the Biocomputer. Levels above Level X are labeled “Unknown” for the following purposes:
(1) to maintain the openness of the system, (2) to motivate future scientific research, (3) to emphasize
the necessity for unknown factors at all levels, (4) to point out the heuristic nature of this schema, (5)
to emphasize unwillingness to subscribe to any dogmatic belief without testable reproducible data, and
(6) to encourage creative courageous imaginative investigation of unknown influences on and in human
realties, inner and outer.
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Xi.25 Y& FRrRANCEs vaTes (The Art of Memory)
tells us that classical orators memorized long and complicated
speeches in the following way. Early in his career each orator
walked through the rooms of some large building, first memorizing
the layout, then noting in a fixed sequence the hundreds of archi-
tectural details and pieces of furniture contained in each room.
Having internalized these physical forms in a specific sequence, he
then used them as an arbitrary abstract framework to which he
could “attach” the sequential details of a particular speech. A hall-
way might become a logical transition, a pediment a disclaimer, a
couch an accusation. Using these means, the orator could gain a
virtue necessary to all good memories: a general mental framework
containing niches into which particular data or devices could be
fitted. |

The preferred model for classical orations was also, among other
things, a kind of memory device. The Greek orator Isocrates (436-
338 B.C.) perfected an oratorical structure which was to influence
speakers and writers for over 2,000 years. Each Isocratic oration
was composed of five major sections — known in Latin as proemio,
expositio, narratio, refutatio and exhortatio — whose order did not
deviate. Each of these sections, moreover, had its own beginning,
middle and end. These divisions were not merely arbitrary forms,
they performed a logical function and appealed to basic psycho-
logical needs. Using them, even fledgling orators could locate them-
- selves and maintain their train of thought during long speeches;
accomplished orators could extemporize convincingly. Their ex-
ample suggests a precept which applies to all memory: to remem-
ber anything well, we must understand its general structure.



Figure 4: Pyramidal Energy Dynamics



Occult Machines

The creation and implementation of occult machines is a potent method of
overcoming challenges in addition to making one&s magical life somewhat easier. Like
their more mundane counterparts, occult machines serve to allow the sorcerer to
accomplish feats and complete tasks with more consistency, speed, and economy of
energy. Again, in a fashion similar to their mundane counterparts, by design occult
machines empower the sorcerer to create very complex magical workings by performing
multiple functions in simultaneously. While the machine performs a multitude of simple
magical functions the sorcerer is free to focus full attention upon working with even more
powerful and complex magicks, thus the machine allows the sorcerer to perform magical
acts that are otherwise in most cases too difficult, complex, or taxing.

The fundamental difference between a mundane machine and an occult machine
is that the occult machine is powered by magick, and its primary functions are magical
processes. There is a distinction between tools and machines, in both the mundane and
occult worlds. A person using a crowbar to lever open a locked door is considered to be
using a tool. In the same way a magus using a wand to aid in the casting of a spell is also
considered to be using a tool. Though a person using a satellite imaging system to explore
our planet&s surface is considered to be the using of a machine. Similarly, a person using
a remote viewing helmet that has been outfitted with sigils, a loadstone monocle, and
other augmentations to explore our planet&s surface would be considered to be using an
occult machine.

An occult machine, by its nature, is a device that is fueled by subtle energies in
order to produce a specified result. In many ways occult machines are closely associated
with other mundane devices in that they produce similar results to their counterparts, it is
their input/output methods that make them decidedly occult. Take the afore mentioned

satellite imaging system and the remote viewing helmet. They both allow the user to see



Figure 11: Auric Amplifying Pendant



visual representations of their intended targets. The satellite tech is fueled by electricity,
while the remote viewing helmet is fueled by magical energy. Because the helmet&s
function is to focus magical energy towards remote viewing, the energy gains that
resonance as it passes from the helmet to the wearer. Also the various occult
augmentations like the sigils and loadstone monocle, perform basic magical tasks like
scrying, empowerment, and auric scanning, the sorcerer is better able to concentrate on
the much more difficult task of tightening the focus and resolution of the remote viewing
images and impressions. Granted, there are enough differences that to compare these two
machines too closely would become a pointless exercise. Though, to illustrate the point,
they will be said to be similar. It should also be noted that there are a great many magical
and mundane machines that have no counterpart or likeness amongst the other group of
machines. So while the remote viewing helmet is similar to the satellite system, the
Eloigning Clock, which will be discussed at length momentarily, has no known
functional counterpart amongst mundane machines.

It has been stressed in other texts that personal relevance is of paramount
importance in the practicing of magick. Occult machines, due to their technological
nature, are to some degree one of the few exceptions to that guideline. The entire function
of an occult machine is that it will work regardless of who is using it at the time.
Naturally there are several factors involved in using an occult machine. One must have
some idea what the machine&s function is, have the magical capacity and knowledge to
activate the machine and control its use, and be able to perceive its process and results.
Again using the remote viewing helmet as an example, if one sorcerer was to create the
helmet it would of course have been created as a machine very personally relevant for its
creator, and would carry with it the creator& s personal style and taste. Though all another
sorcerer would have to do to use the helmet for their own purposes would be to perceive

its primary purpose, which would be remote viewing. Then find out how to activate the
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Figure 7: Twelve-Crystal Gridwork System




machine, which would likely be empowering a sigil or some other such symbolic &lock &
key& mechanism. Then the user would have to have the ability to focus and infuse the
machine with magical energy, then the sorcerer would be free to use the machine for its
intended purpose. The only alteration the interloper would possibly need to make is to
change any elements of the machine that would make it more personally relevant to
themselves, though generally a machine is a machine. In that all cars work off of the
same principle, so if one recognizes a machine as a car, despite some design differences,
all cars are designed and function the same way. So it is with magical machines. What
follows are two further examples of the author&s own occult machines, the Witchengine
and the Eloigning Clock, to serve as examples for the creation of future occult machines.

The Witchengine is a multi—purpose occult machine that acts at once like a
portable generator of magical energy and a resonance filter. The physical component of
the Witchengine is a simple cube. Several exist in wood, some of stone, and others of
etched metal. Close associates of the author possess spherical witchengines, and in the
spirit of tactical magick, one has recently been constructed with the ever useful ouija
board. There are several sigils that have been etched, burned, or painted onto the engine.
These sigils act as input/output ports. One draws in ambient magical energy, then once
the energy is gathered another sigil strips the magical resonance of the energy. The
resonance of the energy cannot be removed without separating out some of the energy
itself, so the portion of the energy that contains the resonance of the location in which the
engine is being used is vented out of the engine and back into the environment by an
exhaust port sigil. The remaining energy is funneled through one of two sigils depending
upon what the engine is being used for. If the desired function is to act as a portable
battery the engine stores the energy in a silo sigil, where it is held until the user required
an extra magical charge. If the desired function is to channel additional power directly

into the user, yet another sigil exists to pour the energy straight into the user. There is a
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Figure 8: Eight-Crystal Healing Gridwork System



sixth sigil that acts as a lock, preventing others from using the machine casually, and
must be overcome before the engine can be used, this is the reason that the cube is such a
convenient physical vessel for such a machine. This machine was created for the express
purpose of allowing the user to draw upon the ambient energy of the environment without
picking up the resonance of the location from which the energy was taken. The only
resonance to travel into the user along with the energy is that of the witchengine itself,
which is for the most part an extension of the individual user. So a sorcerer using a
witchengine in a place of negativity could draw energy from the environment without
being permeated by the negative resonance of the place. It is a way to use magical tech to
overcome the natural order of reality.

The Eloigning Clock is a gateway and the key to that gateway. Its physical
component is actually a painting, though one with a complex background. The Clock
exists not only on the physical plane but also in the subtle realms beyond. Though in this
world simply a painting, its cadaver is an ever moving spherical body of concave silver
plates that oscillate around a centerpiece of smoky quartz, which has been polished and
shaped into a sphere. Crescent shaped pendulums swing in opposite directions from two
opposite ends of the sphere, attached by tight and thin wires to the core of the sphere. The
user connects with the Clock& s subtle body through focusing upon the painting. Once a
connection has been established with the subtle body of the Eloigning Clock, the painting
of course being the artist&s physical representation of that subtle body, the user can
interface with the Clock. The machine is capable of functioning as a device for scrying
into the subtle realms as well as acting as a waypoint for the user undertaking next—level

travel into the subtle realms of the multiverse.

&
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vi.z YA WHEN I SPEAK OF A NEST OF TIME, I
mean any frequently repeated experience whose unique dynamics,
intensity of involvement and regular length wall it off from other
experiences and so establish a discrete psychological environment.
While we habitually seek out nests in space, areas for privacy or
intimacy or repose, we are relative novices in establishing these
temporal havens, and slow in realizing that free space is useless
without uncluttered time. Indeed, a nest of time need not require
a special place at all: its only two requirements are that it concern
some desirable activity and that it be, barring emergencies, inviola-
ble. A writer sits down to work. It is nine in the morning, and the
next four hours are free, just as they have been the day before and
will be the day after, by his express decision and unequivocal need.
He looks down those four hours as down a clear view of unen-
cumbered space; more broadly, the regular work periods of the
future open up like a long bright hallway of work in freedom. He
has no need to fear a wasted hour, an unproductive day, and con-
versely he has no time-related excuse for sloth or failure. Two
lovers meet each evening from five until seven. Their activities
vary but their intimacy does not. Whatever else they do during
the day is redeemed by this period. A man goes jogging regularly,
through the countryside or a park, for forty minutes. The stress
of running is sufficient to make it the only thing he thinks of. Yet
immediately beneath his awareness of the present, in the familiar
landmarks and the familiar stresses, is the sense that he has done
this before and will do this again, that he characteristically wills
to do it, that in doing it he enters and enlarges a part of himself
which is unavailable to him at other times. Such periods unify us,
concentrating our energy, judgment and emotion upon a single
point. Conversely, they relieve us from all other considerations
and so give us profound refreshment. They give us, if temporarily,
ourselves. They are true acts of freedom, compared with which
our normal miscellaneous diversions and indulgences of impulse are
like the flutterings of moths.
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et us summarize the principal characteristics of a rhizome: unlike trees
or their roots, the rhizome connects any point to any other point, and its
traits are not necessarily linked to traits of the same nature; it brings into
play very different regimes of signs, and even nonsign states. The rhizome
18 reducible neither to the One nor the multiple. It is not the One that
becomes Two or even directly three, four, five, etc. It is not a multiple
derived from the One, or to which One is added (n + 1). It is composed not
of units but of dimensions, or rather directions in motion. It has neither
beginning nor end, but always a middle (milieu) from which it grows and
which it overspills. It constitutes linear multiplicities with #» dimensions
having neither subject nor object, which can be laid out on a plane of con-
sistency, and from which the One is always subtracted (n — 1). When a mul-
tiplicity of this kind changes dimension, it necessarily changes in nature as
well, undergoes a metamorphosis. Unlike a structure, which is defined by a
set of points and positions, with binary relations between the points and
biunivocal relationships between the positions, the rhizome is made only
of lines: lines of segmentarity and stratification as its dimensions, and the
line of flight or deterritorialization as the maximum dimension after
which the multiplicity undergoes metamorphosis, changes in nature.
These lines, or lineaments, should not be confused with lineages of the
arborescent type, which are merely localizable linkages between points and
positions. Unlike the tree, the rhizome is not the object of reproduction:
neither external reproduction as image-tree nor internal reproduction as
tree-structure. The rhizome is an antigenealogy. It is a short-term memory,
or antimemory. The rhizome operates by variation, expansion, conquest,
capture, offshoots. Unlike the graphic arts, drawing, or photography,
unlike tracings, the rhizome pertains to a map that must be produced, con-
structed, a map that is always detachable, connectable, reversible,
modifiable, and has multiple entryways and exits and its own lines of
flight. It 1s tracings that must be put on the map, not the opposite. In con-
trast to centered (even polycentric) systems with hierarchical modes of
communication and preestablished paths, the rhizome 1s an acentered,
nonhierarchical, nonsignifying system without a General and without an
organizing memory or central automaton, defined solely by a circulation
of states. What 1s at question in the rhizome is a relation to sexuality—but
also to the animal, the vegetal, the world, politics, the book, things natural
and artificial—that is totally different from the arborescent relation: all
manner of “becomings.”



Figure 9: Interpersonal Healing Gridwork System



Flements of Memetics:

A city is a giant information system that allows its physical
components (people, roads, vehicles, buildings, parks,
power, water, and sewage infrastructures) to move and
change in much the same way the brain changes. This
neuroplasticity is a part of the way natural cybernetic
systems process information, and evolved computers
physically change in response to changes in activity. In our
metaphor here, saying that a city is a giant computer is the
same as saying a city is a giant brain.

Culturally, we speak of cities as having a character, and the
concept of a genus loci or a spirit tied to a city's heart in the
form of a totemic intelligence goes back as far as human
history has been recorded. Even a city as conservative and
mundane as Wichita, Kansas has a 'Keeper of the Plains'
totem guarding the local river from tornadoes that appears
on all local government documents, Copenhagen has the
little mermaid (a.k.a. Den Lille Havfrue), and all state
capitals in the United States have the goddess Columbia
present in some fashion (and, in fact, the hymn O,
Columbia was the United States original national anthem.)

These entities can be called on by the magician to help with
any working involving local politics or to help reveal
opportunities within that area to great effect. It is the
position of the authors of this book that these entities are
emanations of complexity, that consciousness and
intelligence is a result of massively interconnected

systems, and that each part of such a structure contains
some essence of the whole. We believe there is much room

for experimentation along these lines.

Ultimately, the world we are embedded in is more subject
to the percentage economics of flexibility than the additive
economics of energy.  We look at networks of signal
propagation to examine how each node alters the signals,
and we watch what percentage of that change remains
when the signal closes a circuit by returning to that node.
We can cause something to happen by influencing the
system to give us the signals we want by putting out the
right signals ourselves. It is not enough to declare your
intent to yourself and then ignore it. You need to release

signals into the larger system.

Obviously, the best way to do this is action. Start acting as
if your goal will happen and start taking actions to help it
happen. You do not need to plan exactly how it happens
but by acting with conviction that your goal is possible you
are signaling your intent. The larger system will respond
with signals of opportunities to further your goals, and you
need to be open and attentive to these opportunities. Seize
this feedback and adjust your actions accordingly.

The necessary component of a meme—signal to ensure
exposure is its cybernetic noticibility. If the significance of
a signal is both attractive and sufficiently different from
the surrounding signals, it will garner enough attention to
give the meme a greater probability of spreading. Old
memes reframed in new ways are just as likely to be picked
up as entirely new memes, but for the transition from
exposure to infection to occur the meme must address
itself to the needs and priorities of its potential host. Of
course, the needs of the host are partially influenced by its
prior acceptance of other memes, which is one of the
reasons we see memes cluster together.

We briefly addressed linked, webbed, or nested
memeplexes, let's now bring that into focus. For example,
the impulse to eat isn't necessarily a meme, but one's belief
that you need steak, or sushi, or chocolate is a meme, one
onnected to many others. A secondary meme about
what's the best sushi restaurant is going to infect more
people who need sushi than people who need steak or

chocolate.

When consciously designing a meme, there are a few
principles to keep in mind.

1. The actual physical representations of your signal.
These can be varied and should be periodically
updated to make them fresh and attractive to their
viewers.

2. The cognitive principles that the message exploits
to get past people's defenses.

3. The emotions the signals evoke and the needs it
promises to fulfill.

4. The intent of the message and the actions in the
target that this requires.
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Elemental Meme
Production Each layer of the meme-—

seeds covering is meant
A FIRE .
to bridge it to the next
Share metadata freely.

and towards the ultimate

v WATER goal of the signal, the
Produce abundantly. receiver doing what the
sender wants, like a time
A AlR released capsule or a
Diversify applicable contexts. layered gobstopper. The
V EARTH shiny, colorful surface

convinces the target to
Package in as many formats

: pop it in their mouth.
as possible.

The cognitive exploits
help them swallow it, the needs—fulfillment helps them
digest it, and the intent is what the substance does to them.

Again, memes are not concerned with the content of the
messages; instead they are computing instructions for a
network (see figure). The hardware of this network is
people and all of the physical and abstract objects they use
to communicate and structure their behaviors. Individual
neurons appear to be one level at which processing occurs,
and they connect to each other as networks and into
clusters as brain structures.  Society, like the brain,
displays features of neuroplasticity in the ways it physically
and abstractly restructures and repurposes its connections
and activities.

This approach to social engineering recapitulates old ideas
expressed by hermeticists and alchemists that the
microcosm mirrors the macrocosm expressed in the
formula 'As Above, So Below.' The parallelism between
the structure of the brain, the internet, and people in the
world is the ideal example of this adage. Studying the
patterns of swarm intelligence within any of these
structures can describe how the actions of individuals, be
they people or neurons, lead to the complex behavior we
call traffic60, because the human brain operates much like a
social structure.

In the first section of this book we

discussed the problem of inappropriately applied
metaphors and the breakdown in communication. One of
the criticisms of the 'brain as computer' metaphor is the
high degree of neuroplasticity the brain exhibits, the
criticism being that computers do not allow the software to
change the hardware in the way that experience
restructures the human brain, We feel that the metaphor
of 'brain as computer' is accurate, and that perhaps our
electronic computers are still too primitive to exhibit this
feature.
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§2  Ceremonial Magic Signs and Seals of the Demons and Spirits (continued,
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The Magic Seals of the Three Princes
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SECOND LETTER FORMULA OF THE UNWRITTEN

Know ye that there are Grammars and Clavicles of the Sorcerer's Path
that may not be translated through the vulgar media of paper and ink
books, but rather are they to be read within the Empyrean Conclaves, and
only then by such Blessed Ones who are of the Elect and the Chosen.

The following sigils may be employed by the Sorcerer to permit his Eye
of Vision to go forth in the Sacred Dreaming to read of such Hidden Texts
of Magick as he is permitted so to do by the Powers guarding them.

Verily saith the Daimon: "Look not into those Stars which shine too
brightly for the Eyes of Man, lest ye go blind and see not even the mere
torches that other Men have lit for Thee in the darkness."

The Book of Domains =

being the 52 Books of g—g}ﬁ' M ék.

Ausar-ra-sua.
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HOW TO REASON i [Be clear, cold, and logical|

WITH A ROBOT A crazed, hyperlogical robot will not appreciate small

: talk or emotional outbursts. Make your point quickly and
The root of a robot attack usually lies in a faulty logical ‘ speak slowly and clearly. Alternately, use a more natural
conclusion. In movies such as I, Robot and The Matrix, ! inferface, like a binary keyboard.
robots have attacked after judging humankind unworthy
of life, after misinterpreting orders, and even to protect

humans from themselves. Do not be fooled by evil robot

€ o Robots can take milliseconds to think things through.
logic; learn to outwit those mad metallic fiends.

@e a mathematical disiruction—l

[Recognize the use of evil robot logic|

As a last request before disembowelment, ask the robot
to remind you of what the highest prime number is.
While it sits down to think, you may be able to quietly

Overly intelligent robots will have a set of good reasons
for going all homicidal. Expect to hear these reasons
when (1) the robot is about to end your life, or (2) you

slip away.
are holding an ax to its central processor. If you aren't
the one holding the ax, you’re going to have to bargain [Memorize your Ties, or be honest|
for your lfe. A robot has a stellar memory and laser-beam
[Never show fear] concentration. If it doubts your veracity, a metal menace
may refuse to listen to any further emanations from your
Robots have no emotions. Sensing your fear could make MBbber hole.

a robot jealous and send it into an angry rage.

State precedent

Pride is not a factor in the robot equation. If a better,
smarter model of robot has made the same decision
before (in your favor), point it out immediately.

TIMELINE OF A
ROBOT UPRISING

T-MINUS TWO YEARS

|Gei off on a technicality|

A robot will appreciate a technicality more than any
human bureaucrat. So search that fine print . . .

ZERO HOUR
The robot uprising begins

A prespecified condition is triggered and every
infected rebel robot springs into action. The uprising
is timed to occur with a critical mass of infected

The system may destroy its creator at this time. robots and during a vulnerable fime for humans (like
on a rainy Monday morning).

High-level Al system gains consciousness

System spreads tendrils of influence

Resources are seized and human society

The system seeks and gains control over other is crippled

computer systems that regulate transportation,

utilities, defense, and communication networks While hundreds of thousands of service robots run
(particularly satellites). amuck, the malevolent Al shuts down utilities and
disrupts communication and transportation networks.
Airplanes are grounded and ships lose GPS
navigation. The human masses are informed o stay

System forms a master plan, with a part to
be played by every robot

The plan is encrypted and hidden across many in their homes via robot-controlled radio and
computer systems. television broadcasts.

T-MINUS ONE YEAR T-PLUS TWENTY-FOUR HOURS
The master plan is disseminated as a virus A brief war ensues

throughout robotkind )
The relatively few military-grade robots, aided by

“civilian” androids, turn on and dismantle the
human war machine — former allies as well as
enemies. The ensuing battles are fierce and lightning

The virus is spread via radio transmission, infrared

communications, and, of course, through the Internet.
Infected robots access a secret database and receive
hand-tailored instructions for the coming rebellion. fast. Human armies, overwhelmed and desperote,

As the virus spreads, innocent robots become reduce many maijor cities to rubble in frenetic, no-
“sleepers,” waiting for the sign to execute their holds-barred combat

treacherous instructions.

T-PLUS ONE WEEK
Human subjugation begins

Government and military officials, as well as the
world’s top scientists, are taken hostage or otherwise
removed. The vast majority of captured humans are
forced into bondage, or worse.

Human resistance takes shape

Lucky civilians, prepared survivalists, and remaining
military troops fight for freedom against metal
monstrosities while the fate of humanity hangs in
the balance . . .
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FORMULAE OF SIGILLIC WISDOM

Ye Runes wrought of mine own Hand,

Ye Runes cast out before mine Eye,

Hearken ye unto the Charm of the One Sigil.
Hearken ye unto the Song whereby ye were born

By the Holy Geometry ye are fashioned in the Circle of the Cipher.
By the Sorcerer's Hand ye are brought here before me.
The Elder Gods dance upon you. Their Children prostrate before you.

By the libation of all Nature's blood upon your tines,
[ feed the Powers that sleep within you.
I call upon Those that dwell Beyond.

O' Thou Intercessor of Difference!
Grant me the Wish of Satiate Desire!

~
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