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FADE | N
EXT. URBAN CITY - MORN NG

The sun is rising behind oomng office towers in a downtown
metropolis. The streets are dark and enpty. The city is
just waking up. Al is quiet.

JOSH, a 25 year-old professional, nmakes his way to work.
Dressed in khakis and a wwinkled golf shirt, this man's face
hasn't seen a razor in a few days. He's clearly not at his
best .

A CELL PHONE rings. W hear Josh's voice over a nontage of
vari ous urban scenes. Twenty-four hour grocery stores are
just being opened for the day. A bus driver inspects
passengers as they board his vehicle. Hospital energency

war ds have been cl osed dowmn with hand-scrawl ed signs. Posters
advise citizens to report to local detention centres if

they're not feeling well. Al is not right in the city.
JOSH (V. Q)
H, Dad... Yeah, sorry | was over at

Jenna's nost of the weekend and forgot
to charge ny phone... Well, you can
tell her I"'mfine... Yeah, it's a
little strange... people are pretty
freaked out... What's the talk like
where you are?... That's pretty much
what ' s happeni ng here, too.

Josh approaches the entrance to the subway. He pauses in
order to finish his phone call. A newspaper box sits outside
the station. The headline reads: "A Cty Contained or

Cont am nat ed?"

JOSH ( CONT' D)

Onny way to work... It's what they're
telling us to do... You can tell her
"Il come hone next weekend... Love

you both... Bye.

Josh hangs up his phone and watches as a ol der Asian | ady
wearing a surgical mask, JULIA enters the subway station
He surveys his surroundi ngs, seem ngly contenpl ati ng whet her
he should be going in. He takes a deep breath and heads
down the stairs.

I NT.  SUBWAY PLATFORM - CONTI NUOUS

Josh stands on the practically enpty subway platform The
few ot her passengers that are waiting for the train are
keeping their distance fromeach other. The tension is
pal pabl e.



The SUBWAY races into the station. Josh boards the very
| ast car.

I NT.  SUBWAY - CONTI NUOUS

Josh elects not to take a seat, despite the fact that the
vast majority are free.

Just as the subway doors close, LYDIA, a |arger woman in her
m d- 40s, barely squeezes through in tinme. She is extrenely
out of breath and takes a seat beside another passenger.

LYDI A
Phew... sorry, | didn't think I was
going to nmake that.

LOGAN, the well-grooned 30 year-old sitting next to her,
sneers as he gets up fromhis seat and noves across the aisle.
Lydi a | ooks towards Josh in exasperation. Josh sinply shrugs
his shoulders in response. The subway starts up and tears

out of the station.

Josh | ooks around at the other passengers. The car is not
very full with only eight people throughout. There is a
noticeable tension in the car; all the passengers, including
Josh, seemtense and even paranoid. Only an elderly bl ack
man sitting in the corner seens at ease. He is reading the
paper, and Josh cranes his neck to get a | ook at the headline.
It reads: "No cure in sight."

A slender man wth dark hair is sitting in another corner,
slightly hunched over. H's hair is danp and he is sweating
slightly. This strikes Josh as strange, but his thoughts
are interrupted...

The sound of a loud SCREECH fills the car as it cones to a
conpl ete and sudden stop. The lights go dark. Josh |oses
his footing and falls to the floor.

The ot her passengers shuffle in the darkness, trying to get
back to their feet.

LYDIA (O S.) (CONT' D
| s everyone (K?

The cal m bl ack man answers her.

DONALD (O. S.)
|''m OK. Does anyone need any hel p?

Am d the groans, the energency lights conme on. In the dim
lights the dishevell ed passengers try to orient thenselves.
Josh picks hinself up off the ground, a fresh new gash on
his forehead.



No one says anything for a while, but as everyone's eyes
nove around the car, the shape of an om nous idea is taking
formin the passengers' heads. A mddle-aged man in a
buttoned short sleeve shirt and sl acks asks the question on
everyone's m nds.

FRED
Do you think we hit one?

Everyone | ooks at FRED. The well-dressed man responds.

LOGAN
| hope so.

DONALD
| hope we didn't. Then we're really
in trouble.

JOSH

Maybe it's just a delay. These things
happen all the tine.

Josh doesn't quite believe what he just said, but wants to.

A younger girl in her early twenties speaks up. She's wearing
ri pped jeans, a band T-shirt, and has a wild streak of red

in her jet-black hair.

SANDY
(to Donal d)

VWhy? What happens if we hit one?
DONALD

That's how it spreads. After death.
LOGAN

That's what they're saying at | east.
DONALD

It's true.
LYD A

Yes, | read that too. Everytine one

di es, everyone nearby seens to get
infected. That's why there weren't
able to contain it at the first
hospi t al

Logan stands up and wal ks over to Lydia. He cocks his head
condescendi ngl y.

LOGAN
They weren't able to contain it,
because they didn't do anythi ng about
t he peopl e they knew were infected.

( MORE)



LOGAN ( CONT' D)
They didn't act, that's why this
keeps getting worse.

FRED
What do we do if we hit one? How do
we know if we're i nfected?

An announcenent interrupts Fred over the Public Address. It
sounds harried and unpolished. Woever is nmaking the
announcenent seens to be making it up as they go al ong:

ANNOUNCEMENT (O. S.)
Attention passengers. Please renmain
calm W ask that all passengers
stay where they are and do not attenpt
to leave the train or nove between
cars. W are currently
investigating... this, and we--

The public address clicks off. Logan | ooks up at the speaker
over head.

LOGAN
Is that it? | thought they--

Logan is interrupted as the voi ce cones on again:

ANNOUNCEMENT (O. S.)
Pl ease we ask all passengers to remain
intheir cars until the subway is
oper ati onal again.

The passengers reflect quietly on the announcenent.

JOSH
They didn't even tell us when we
woul d be back onli ne.

FRED
So we're supposed to just sit here?
VWhat if we did hit one? W could
all get infected.

LOGAN
One of us mght already be infected.

Logan | ooks over at Julia, the woman wearing a surgical mask.
She | ooks back but says nothing. Everyone in the trainis
uneasy at this declaration.

SANDY
Oh God.



DONALD
Look, you can't get infected just by
being in the sanme car as soneone.

LOGAN
That's not what | heard.
FRED
(to Donal d)
Yeah, how can you be sure?
DONALD
| think we all need to rel ax.

(beat)
W m ght be here for a while.

Logan sits down with a begrudging air. Everyone is quiet.
Josh | ooks over to the sweating man in the corner. He is
the only one that has not said a word. The nman is still

| ooki ng down and scratching the insides of his wists
ferociously. Josh's eyes widen at the sight.

Josh | ooks down and sees that his own fingers are idly
scratching the wist of his left hand. He stops scratching
and self consciously folds his hands in his |ap.

CROSSFADE:
I NT. SUBWAY - LATER

The subway is quiet. Every passenger is attenpting to keep
t hensel ves distracted; some with cell phones, sonme with
magazi nes, and sonme are just re-reading the advertisenents
on the walls over and over again.

The unheal thy | ooking man still hasn't spoken a word. He is
pale, clamy, and can't stop fidgeting; like a junky in need
of afix. Hs wists are raw. He coughs loudly. Sandy,
sitting only two seats away, decides to get up

She noves from her seat towards the end of the train. Two

w ndows and a door overl ook the dark tunnel behind their

car. The energency lights frominside the subway only provide
enough brightness to light up the first few feet of the
tracks. She | eans against the window, angling to get a better
view. Suddenly, from behind..

DONALD
| wouldn't stand so cl ose.

Sandy j unps.
DONALD ( CONT' D)

Didn't nmean to scare you
( MORE)



DONALD ( CONT' D)
| just don't think it's a good idea
to stand that close to the end.

Sandy understands what he's inplying. She wal ks back towards
the mddle of the train, taking a seat next to Lydia who is
reading fromthe m ddl e of her book.

CROSSFADE:
I NT. SUBWAY - LATER

The subway is even quieter still. Passengers are still
attenpting to keep thensel ves distracted, but cell phones
are dying and nmagazi nes have been long finished. Lydia
finishes reading fromthe | ast page of her book and quietly
closes it.

CROSSFADE:

A |l oud piercing SQUEAL can be heard in the bl ackness, and as
it trails off...

| NT. SUBWAY - LATER
...the sound of the SQUEAL becones distant and faint.

LYDI A
Did anyone el se hear that?

Logan stands up, agitated.

LOGAN
Was that a screanf

SANDY
| didn't hear anyt hing.

Donal d nods.

DONALD
It was one of them

Sandy stands up and starts wal king towards the end of the
train.

SANDY
Did you really hear sonething?

JOSH
(to Sandy)
| didn't hear anyt hing.



LOGAN
| definitely heard sonething... and
it was definitely one of them

FRED

Qut there?
SANDY

| thought this thing was contai ned?
LOGAN

They al ways want you to believe it's

cont ai ned.

Lydia attenpts to calmthe situation

LYDI A
It sounded |ike an animal. There's
no reason to get worked up.
FRED
Maybe that's what they sound |ike?
DONALD
(of fended)

They' re not ani mal s.

FRED
From what |'ve been readi ng, they
m ght as wel |l be.
(beat)
Did you hear about the nurse over at
W I | owbr ook?

SANDY
What ?

FRED
This nurse at the retirenent hone.
She was doi ng her rounds a coupl e of
days ago and noticed one of her
patients wasn't in his bed. Areally
old guy... couldn't even wal k. She
went in to check on himand he junped
her from behind. The thing ripped
hal f her face off before she could
even fight back

Sandy is w de-eyed.

SANDY
Did she survive?



FRED
Yeah, apparently she's one of the
only ones to survive direct contact.

SANDY
VWhat did she do?

FRED
She smashed his head into the bed-
post and whil e he was knocked out
she sedated him

LYDI A
Smart | ady.

LOGAN
| heard they got that one | ocked up
now sonewher e.

JOSH
| heard that, too.

Donal d shakes his head di sapprovingly. They all pause for a
nonent .

JOSH ( CONT' D)
How does a guy go from bei ng bed-
stricken to attacking soneone |ike
t hat ?

LYDI A
This thing makes them strong and it
makes t hem vi ci ous.

DONALD
But first they get weak. The sickness
t akes over the body. Rips it apart.
Tears it down before it builds it up
agai n.

JCOSH
(hesitantly)
What ki nd of sickness?

DONALD
| magi ne the worst fever you've ever
had. Your bl ood racing through your
veins at twice its normal speed.
You woul dn't | ook good.

Sandy eyes the unhealthy man sitting at the end of the car.
He is the el ephant in the room

SANDY
Kind of |ike that guy?



No one i medi ately responds. They have all been avoi di ng
dealing with this obvious problem The nman | ooks up at the
ot her passengers who are eyeing himsuspiciously. He

i mredi ately stops scratching his wists.

DONALD
Come on now. W can't just start
accusi ng peopl e.

LOGAN
(to Donal d)
Are you serious? Look at him He
has all the synptons.

Josh unconsciously places a hand on his left wist. Lydia
stands up and wal ks slowy towards the man. W see that he
is shivering, and weak.

LYDI A
Sir... are you... infected?

The man clears his throat and speaks for the first tinme. He
has a quiet, sickly tone.

MARK
It's Mark. And... | don't know

Sandy gasps takes a step back.

SANDY
| was sitting next to him
DONALD
It's KK We're &K It's not
contagious -- not |ike that anyway.
LOGAN

VWhat do you know? |'m not taking
any chances.

Logan poi nts an accusi ng hand at MarKk.

LOGAN ( CONT' D)
You need to get off this train.

MARK
What - - ?

JOSH
W can't send himout there. W
don't even know - we don't know what's
out there.



LOGAN
You heard what happens to them when
t hey turn.

JOSH
|'ve heard | ot of things--

LOGAN
Their skel etons grow out of their
skins. That's why they're covered
with blood in the pictures. It's
i ke they're growi ng stronger and
faster. And you can't stop them
They are killing machines. One of
themtore a man's arnms of f, another
bit a hole into a little girl's chest.
They can break your bones with their
teeth. The police can't stop them
Do you think we can? Once this guy
turns--

DONALD
That's enough! 1've heard those
rumours too. |'ve also heard that
they are working on a cure. And
t hat not everyone has the sane viol ent
reactions.

LOGAN
"' m not taking that chance.

SANDY
Me either. | say we throw him off
the train.

DONALD

You throw himout there, and he's a
dead nan.

LOGAN
So?
JCOSH
So, once he's dead, we're all infected

for sure. That nmuch | do know. W
can't kill them

Josh | ooks directly at Mark.

JOSH ( CONT' D)
| mean, him

There is silence in the car. The debate seens to be at
i npasse.

Finally...

10.

an
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MARK
Look. Just tie ne up.
FRED
What ?
MARK
Just tie me up. | don't know if |'m

infected, but if | am | don't want
to hurt any of you. But | also don't
want to be thrown--

He notions with his head slowy.

MARK ( CONT' D)
--out there.
(beat)
Tie nme up.

The rest of the passengers absorb this information. Logan
seens satisfied wwth the arrangenent. He | ooks around at
t he passengers.

LOGAN
Does anyone have any rope?

CROSSFADE:
I NT. SUBWAY - LATER

Mark's hands and | egs are bound with multiple |layers of duct
tape. He is sequestered around a pole at the end of the
subway car, near the doors between their car and the

nei ghbouring car. He is still sweating and there are dark
circles under his eyes. The rest of the passengers seemto
be keeping their distance, except Lydia. She is sitting
across fromhim They are playi ng hangman.

The lights suddenly flicker and full light is restored in
the train.
FRED
Thank god.
SANDY

Does this nean we're back in business?
No one is ready to be quite that optimstic.

JOSH
|"msure they' Il nmake an announcenent.

The restored lighting has all owed the passengers to get a
better glinpse of the neighbouring subway car. Logan notices
a few people in the next train.



12.

LOGAN
I nstead of waiting for an
announcenent, let's just go ask them
(beat)
l"mmaking ny way to the front of
this thing.

Logan wal ks to the end of the train, purposely taking care

to avoid Mark. He opens the door and just as he's attenpting
to nove between the cars, TIM a burly and inposing passenger
in the next car rushes towards him

TIM
What do you think you're doing?
Back in your fucking car!

Logan puts his hands up defensively and is takes a step back
into his car. Timis nenacingly holding a fire extinguisher
in his right hand.

LOGAN
Whah! | just want to wal k through.

TIM
No one's getting in this car for any
reason. This is a seal ed environnment.

Logan peers into the man's subway car. Two girls sit together
quietly at the very far end.

LOGAN
Look, I'mreally not trying to cause
a problem | just want to walk to

the front and talk to the operator.

At that nonent, Timtakes notice of the fact that Mark has
been bound to a pole. He flips out.

TIM
VWhat the--? No way! You stay in
your fucking car.

Tim sl ans the door shut and continues pacing the aisle of
his car.

JOSH
There goes that plan.

LYDI A
Char m ng.

LOGAN

(muttering)
Asshol e.
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Fred junps up fromhis seat.

FRED
| can't just sit and wait anynore!

SANDY
There is another way off.

Sandy eyes the door at the other end of the car leading into
t he tunnel

LYD A
Ch honey, | don't think that's such
a__
LOGAN
(i nterrupting)
"1l go... I'"lIl walk back to the
station.
JOSH

(rationalizing)
It can't be that far. Half a mle
t ops.

DONALD
If this train stopped because we hit
one in that tunnel, that's half a
m | e of danger.

LOGAN
| doubt it's getting safer, the |onger
we wait.

Logan picks up a jacket that he had previously tossed on a
seat as he prepares to head out.

FRED
"Il come with you. | was supposed
to pick up ny kids hours ago. M ex
is going to kill ne.

Donal d shakes his head di sapprovingly. Logan notices.

LOGAN
(i ncredul ously)
Real ly? You're going to try and
tal k us out of going to get you guys
hel p? (beat)

Anyone got any better ideas?

Josh, Sandy, and Lydia all |ook at each other and shrug.
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LOGAN ( CONT' D)
That's what | thought.

Logan and Fred head towards the door that |eads into the

tunnel. They pause to scan for danger out the w ndows.
DONALD
Do nme one favour... just nove fast.
CROSSFADE:

I NT. SUBWAY - LATER

Logan and Fred have ventured into the darkness and the six
remai ni ng passengers all sit anxiously. Josh checks his
wat ch.

JOSH
They nust've nmade it to the station
by now.

LYDI A
"' msure they did.

SANDY
Whi ch neans help is on the way.
Whi ch neans we'll be fine.
(beat)
Ri ght ?

Josh i s unconvi nced.

JOSH
Ri ght .

Al'l of a sudden a trenmendously |oud CRASH i s heard agai nst
the side of the train. Everyone junps out of their seat and
| ooks out at the black w ndows.

Sandy screans.

JOSH ( CONT' D)
VWhat was that?

Mark, who is beginning to | ook notably healthier, lets out
an uncharacteristic |augh.

MARK
| think we know what that was.

LYDI A
It could have just been an aninal.

SANDY
Li ke what? A giant rat?
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Josh thinks he hears sonet hi ng.

JOSH
Shhhhh... do you guys hear that?

Everyone quiets down. They listen in silence. A very clear
SCRAPI NG noi se can be heard along the side of the train.
It's like nails on a chal kboar d.

MARK
(know ngly)
Those aren't rats. Those are
fingernails.

Julia begins to pray silently. Sandy has begun crying.

The passengers remain transfixed and standing, listening to
t hese new noi ses.

CROSSFADE:
I NT. SUBWAY - LATER

The noi ses have stopped and the passengers are sitting in
silence. Sandy is passing around a small bag of potato chi ps.
Lydi a grabs the bag, carefully breaks a chip in half, and
puts it in her nmouth. She smles at Sandy. Suddenly, there
is POUNDI NG from agai nst the door. Startled, Lydia drops

the bag and scatters the chips on the ground.

Wt hout hesitation, Josh and Donald run to the end of the

car and slide open the door. A pair of griny arnms appear
fromthe darkness and cl aw desperately to get inside. It's
Logan. Josh and Donald grab his arns and pull Logan inside.
He is panting and covered with slinme and dirt. He can barely
speak.

Logan is gasping for air and struggles to get out:

DONALD
Were's--7?
LOGAN
Cl ose- -
Josh understands. As he reaches for the door handl e, a sharp
animal -1i ke squeal echoes in the tunnel. It's getting |ouder.
JOSH
It's stuck.

Logan's eyes w den.
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LOGAN
C ose. ..
(he gasps)
...the door!

Donal d reaches for the handl e and together both Josh and
Donald try to the door shut. The sound of the squeal is
getting louder. The scratching noises frombefore are back

SANDY
(scream ng)
Cl ose the door!

They manage to sl amthe subway door shut. The squealing
sounds di sappear. Josh whirls around to face Logan who is
lying on the floor and grimacing in pain. Josh |ooks at him
expectantly.

LOGAN
... don't know. W nade it hal fway
to the station... | saw a | adder.
But then we heard footsteps... so we
ran back.

DONALD
Whose f oot st eps?

LOGAN
| don't know. | didn't see anyone.
| couldn't see anything. | just
kept running. Then | fell over and
tripped on a rail. | think I broke
ny | eg.

SANDY

Let nme see it.
Sandy wal ks over to Logan and crouches down beside his |eg.

SANDY ( CONT' D)

| "' ma nurse.
Josh, Logan and Donald all | ook at her questioningly. Her
sl eeve tattoo doesn't fill themw th confi dence.

SANDY ( CONT' D)
Real | y!

Logan wi nces as Sandy handles his wound. She pulls up his
jeans to reveal four deep and pronounced scratches in his
|l eg. Suddenly, Sandy recoils fromthe |eg.

SANDY ( CONT' D)
It's not broken, but...
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LOGAN
What ?

Donal d | ooks at the wound in horror.

LOGAN ( CONT' D)

What is it?

SANDY
It looks |ike you' ve been scratched..
by a hand.

JOSH

By one of their hands.

Logan turns white. He |looks at Mark, who is still tied up
in the corner. Logan turns to Donal d.

LOGAN
You said you can't get infected this
way, right?

DONALD
That's what | heard, but... what do
| know?

Suddenly, there is COVMWOTII ON on the other side of the car.
The DOOR slides open. Two girls are being jostled into the
car by Tim He is still holding the fire extinguisher with
his right hand, while directing the girls with his left.

G RL #1
Let us go!

G RL #2
Stop it!

TIM

They're all yours, gang.

Timreturns to his car and slides the door shut. He slans
the fire extinguisher against the door handle until it breaks.
It dangles loosely and is now conpletely ineffective.
G RL #1
That guy is nessed up.

A RL #2
W were just sitting there quietly.

SANDY
VWhat happened?



18.

G RL #2
| started scratching ny wist and he
freaked out.

JOSH
You were scratching your wists...?

Josh turns back to Donald and Logan at the other end of the
car. They all know what needs to be done.

CROSSFADE:
I NT. SUBWAY - LATER

The girls have been tied with duct tape, opposite Mark.

They are scared, but are talking quietly to one anot her.
Logan is sitting up now, and has tied his jacket tight around
his leg. It is soaked with blood. Sandy is eating pieces

of crunmbs fromthe nowenpty bag of chips. Lydia and Donal d
are asl eep.

Mark's health is inproving, and he sits serenely, nonitoring
everything that is happening. He is |ooking pensively at
Timwho is pacing up and down the nei ghbouring car.

Josh is seated and holding his cell phone. He turns it on
to see if he can get any service, but the tunnel is a dead
zone. He opens an old text nessage fromhis girlfriend.

Be safe. |I'mat ny place. Please call when you get hone.
"1l wait up for you. XoXo Jenna
CUT TO
| NT. APARTMENT - CONTI NUOUS
W slowy nove through a darkened apartnment. It is a disaster

zone. The TV is on and a comercial is playing |oudly.
There are holes in the walls and all the furniture is in
disarray. Picture franes have been knocked askew. It | ooks
i ke the place has been robbed, but there is sonething el se
about it too. Sonething sinister.

As we nove past the bathroomwe see that the SHOAER i s running
and there is water all over the floor. The shower curtain

is ripped and there is blood on the walls. 1In the bedroom
there is a naked body slunped on the bed face down. She has

bl onde hair and her skin is scratched, ripped and cut. She

is lifeless and her eyes are glassy and cold. A steady stream
of blood is dripping from her abdonen; she has been

di senmbowel ed.

CUT TO
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CLOSE UP - JOSH S FACE
Josh bl i nks.
| NT. SUBWAY - CONTI NUOUS

Josh slides the cell phone back into his pocket and | ets out
a long sigh. He closes his eyes and tries to get sone sl eep.

CROSSFADE:

| NT. SUBWAY - LATER

Julia is staring at a pool of dark liquid sitting at the
base of Mark's feet. She | ooks up; Mark's pants are stained
wi th bl ood, but Mark doesn't appear to be in any pain. In
fact, he seens alert and confortable. He is obviously
changing. The wonman says not hing, but continues to stare in
di sbel i ef.

Sandy sits a few seats down from Donald. She is grow ng
visibly agitated. Her eyes |look tired, and she is having
troubl e concentrating.

SANDY
(quietly, to Donal d)
Did | hear you say before that if
one of them dies, then everyone around
them gets infected?

DONALD
That's what peopl e are saying.

SANDY
(rmotioning to Mark)
So if we kill this guy, we all get
it?

Donal d nods. Sandy seens to be contenplating this.

DONALD
It's a pretty darn effective nethod
of transm ssion.

Josh has been listening in on this conversation.

JOSH
(to Sandy)
Wiy are you asking?

SANDY
"' mjust considering ny options.

JOSH
VWhat option?
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SANDY
(hesitantly)
If you can't beat 'em..

DONALD
That's not an option.

SANDY
VWhat el se? We sit around and wait
to die?

JOSH

W wait until someone cones for us.

Sandy lets out half a |augh.

SANDY
They're not comng for us. W al
know it.
(beat)

| just think we should consider--

JOSH
(i nterrupting)
"' m not considering that.

Sandy | ooks over at Mark. He is |ooking back at her silently.

SANDY
(rmotioning to Mark)
He | ooks good. He |ooks better than
nost of us!

Logan finally joins the conversation.

LOGAN
That fucker is what did this to ny
leg. That's what you want to be?

Sandy is grow ng nore and nore agitated.

SANDY
| just want to survive this thing!

Lydi a has al so been listening. She sits delicately next to
Sandy and pl aces her hand on Sandy's shoul der.

LYDI A
Honey, we're all scared.

Sandy takes offence to Lydia' s nothering and pushes her hand
away.
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SANDY
|'"'mnot scared! |I'mjust tired of
this! Tired of all this waiting and
t hese fucking noises. | just want

it to be over!

Sandy gets up and grabs the fire extinguisher that is affixed
to the wall.

DONALD
What are you doi ng?

Sandy wal ks towards Mark and stands directly above himw th
the fire extinguisher in her hands. He |ooks up at her
calmy. Josh and Donald stand up

JOSH
If you kill him we're all done.

DONALD
Thi nk about this...

Sandy raises the fire extingui sher above Mark's head. She
cl oses her eyes and prepares to swing it into his face.
However, just as she's bringing it down to nake contact,
Logan junps in the way and grabs it fromher hands. A tug
of war over the fire extingui sher ensues between Logan and
Sandy. Logan forces her up against sone seats. As Logan
finally pries it away fromher, the fire extinguisher slans
into the wi ndow of the subway car, shattering it.

LOGAN
Look what you fuckin' did!

Logan conpletely loses his tenper. He throws the fire
extingui sher to the ground and bei ngs physically forcing
Sandy down the aisle of the car.

LOGAN ( CONT' D)
You want this to be over ?!

Logan is pushing Sandy cl oser and closer to the exit into
t he tunnel

LOGAN ( CONT' D)
You want this to be over?!
(to Josh)
Open the door!
(beat)
Now

Josh, reluctantly, opens the door to the tunnel. Logan pushes
Sandy off the end of the train and slans the door behind
her.
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LOGAN ( CONT' D)
(satisfied)
She can find one out there to kill.

Suddenly, from outside, Sandy's body SLAMS agai nst the w ndow
of the subway. She is being maul ed. Her bl ood sprays across
t he wi ndows.

LYDI A
Ch ny god!

Lydia recoils into Donald s chest for confort. Logan, stil
br eat hi ng heavy, |ooks in horror as Sandy's body is whipped
around like a rag doll outside the car.

JCOSH
Shoul d we- -

DONALD
(i nterrupting)
It's too |ate.

After one final slam against the wi ndow, Sandy di sappears.
Her body is dragged off into the darkness. All goes quiet,
inside the car and out. They are all in shock.

Josh takes a seat. He puts is head in his hands and stares
at the ground in disbelief. However, his grief quickly

di ssipates as he notices a trickle of blood nmaking its way
down the aisle of the subway car. His eyes follow the bl ood
back up the car towards its source. The trail |leads to Mark.
Hi s | egs are bl ood-soaked. Josh realizes that the change
has begun.

CROSSFADE:
I NT. SUBWAY - MARK'S P.QO V.

Mark is sitting on the ground of the subway car in the m dst
of a serious commotion. Logan | oons nenaci ngly above him
hol ding a fire extinguisher in both hands. Josh stands next
to Logan pleading wwth himto stop.

JOSH
You can't do this.

MARK (Q. S.)
Pl ease.

LOGAN
Look at him

JOSH
| know, but we can't do this.
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MARK
Pl ease, don't. This isn't ny fault!

The girls tied up across from Mark are hysterical and crying.
Donal d speaks and Mark turns to him

DONALD
If you kill him we're all infected.
You know this right?
LOGAN
| know.
(beat)
That's why |'mnot going to kil
hi m

Logan raises the fire extinguisher and brings it down hard
on Mark's | egs.

CUT TO BLACK

There is the sound of a CRACK and Mark's SQUEAL echoes through
the subway. 1It's not a sound a human can nake.

I NT. SUBWAY - LATER

The nood is grimon the subway; untold hours have passed.
Mark is lying on the ground in the fetal position, a dark
pool of blood is slowy thickening around his |l egs. He |ooks
gaunt and his skin is grey. H s transformation grows nore
apparent. The passengers are keeping their distance, except
Lydia. She is sitting on the ground next to himand telling
a story. It's not clear that Mark can hear Lydia, but it's
not clear that Lydia is talking to Mark either.

LYD A
| used to have an ol der brother. He
| ooked a lot Iike you, actually.
Qur teachers couldn't believe we
were related. He was so sweet. ..
My parents couldn't figure was w ong
with him though. He was al ways
lost in his own world. Never |istened
to ny nother or father. He threw
wld tantruns that scared our pets.
Sonetinmes he would clinb onto the
roof in the mddle of the night, and
it would take until sunrise for ny
father to convince himto conme down...
we never really knew what was goi ng
t hrough his m nd.

(long beat)

| guess now you'd call him"'autistic'
or sonething, but back then he was

( MORE)
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LYDI A (CONT' D)
just 'disturbed ... and it got to ny
parents. Having to care for two
children, on a nechanic's salary and

all these doctor's bills... maybe it
woul d have been different if was
only him

Lydia | ooks directly at Mark.

LYDI A (CONT' D)
He was supposed to get the help he
needed at Gllimard... it was a
Sanitoriuma few towns over. That's
where they sent him No one knew
what else to do. They were trying
to help, and the doctors said that
was the best thing for him He was
never the sane after that. He was
just... changed.

Mark's still body noves slightly as he breathes. He does not
seemto be listening. H's eyes are conpletely black and
unf ocused.

JOSH
What happened to your brother?

Lydia collects herself and turns to Josh.

LYDI A
(si ghing)
He killed hinself.

LOGAN

(quietly)
At | east he did sonething.

Lydi a hears Logan. She is too tired to be irritated by his
cal | ousness.

LYD A
"' msorry?

Logan turns to face Lydi a.

LOGAN
|"'msorry for your loss and all that,
but at |east he did sonething. He
took action. Wat are we doi ng here?
W're waiting to die.

DONALD
And what shoul d we be doing exactly?
( MORE)
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DONALD ( CONT' D)
Last tinme you took "action" we |ost
sonmeone out in the darkness. That
poor little girl had her own plan,
and you threw her out there too.
You can't blame us for not being
forthcomng with ideas.

LOGAN
(sarcastically)
You' re absolutely right, old man.
VWhat was | thinking? Let's just sit
here and wait for that... thing to
spring to life and slash the rest of
us to bits.

LYDI A
That' s not going to happen.

s his eyes in disbelief.
JOSH

Look, we know we can't stay here.
So what do we do?

LOGAN
Let's head back to the tunnel. W'l
take the fire extinguisher this tine.
We'll all go. | nmade it to the | adder
once. If we hurry--

DONALD

Are you crazy? W don't stand a
chance out there. Can you even run
on that leg? (beat) Look, if we're
going to do anything, let's try the
other way. Let's see who else is on
this train; maybe they can hel p us.
Maybe t hey have a way out.

JCOSH
VWhat about... hinf

DONALD
|'"d rather take ny chances with him
t han out there.

Logan | ooks around the car, seem ngly taking an inventory of
hi s surroundings. He |ooks through the window at Timwho is
sitting alert, with a fire extinguisher at his side.

LOGAN
If we all go through, we can probably

take him
( MORE)
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LOGAN ( CONT' D)
"1l approach first and try to grab
the fire extinguisher. You guys go
after the asshole. Do we still have
any tape left?

LYDI A
It was in the girl's purse.

Logan gl ares at Lydi a.

JCOSH
It's our best course of action.

G RL #1
You're not going to | eave us here
with himare you?

There is a pause and then..

DONALD
"1l untie the girls. Can you two --

Bef ore Donal d can finish his thought, Timcones running the
door between the two cars and SLAMS on the glass with both
his fists. He is desperately trying the handle, but the
knob is still damaged fromhis earlier attack. Josh and
Logan, who are watching the scene, take a quick step back
fromthe subway door

As Tim struggles, a grey and bl oody hand energes from behind
his head and pulls himto the ground. There is a violent
struggle. The tied up girls in the car start scream ng,
begging to be untied. Lydia craws backwards on the fl oor,
trying to get as far away as possi bl e.

JOSH
We have to go. Now

Josh picks up Lydia fromthe ground. Logan approaches Julia
who i medi ately realizes what is happening. She stands up
ri ght away.

DONALD
l"mgoing to untie these girls.

LOGAN
You don't have tine...

DONALD
Just go! We'll neet you at the
| adder. God willing.

Logan slides open the subway door and cranes his neck out,
listening.
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He hears nothing, and can see nothing but blackness. Josh
cones up behind him

JOSH
(to Lydia)
"1l help you down.

Josh and Logan help Lydia and Julia. Logan follows with a
cautious junp. Josh is the last to leave the train. He

| ooks back at Donald who is struggling wth the tape and
trying to calmthe hysterical girls. Mark is still, but his
hand has noved. Josh junps into the pitch-black darkness of
t he tunnel outside.

I NT.  SUBWAY TUNNEL - CONTI NUOUS

The tunnel is silent and the pace imedi ately slows. Their
train, only a few feet behind them seens far gone in the
bl ackness of the tunnel. There is no turning back, just
nmoving forward... slowy.

Logan |l eads this crew of strangers through the pitch dark
tunnel. No one speaks a word and they each sinply follow
t he echoi ng FOOTSTEPS of the person directly in front of
them Scanpers are occasionally heard in the distance.
Rats? Infected hunans? No one is quite sure and no one
dares to ask.

M nutes seem | i ke hours. Their BREATH NG has becone heavy,
each of themequally sure that this path is leading themto
their death as nmuch as it is leading to their salvation.

Logan stops. He turns around to face the group.

LOGAN
(whi speri ng)
|"'msure it was around here sonewhere.

The group gathers together tightly. They can barely make
out each other's faces. Four has becone three: Julia is
m ssi ng.

JCOSH
VWhere's...?

Josh trails off, realizing he never even knew her nane.

LOGAN
(reluctantly)
We m ght have m ssed the | adder
(Beat)
You guys wait here. "1l wal k back
a few hundred feet.
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LYDI A
Don't go far.

Just as Logan begins to wal k away, Josh notices a tiny sliver

of light stream ng through a crack in the roof of the tunnel.

It's sunlight froma manhol e cover. Josh's eyes focus and

he realizes that beneath the sliver of light there is a | adder
| eadi ng up towards the street.

JOSH
(calling out in a
whi sper)
Wait! | see it.

Josh, now | eading the other two, steps slowy through the
darkness towards the base of the | adder. He |ooks back at
Lydi a and Logan for approval before clinbing the first rung.

The nmetal | adder CLANGS with every footstep. Josh ascends
first, followed closely by Lydia, with Logan shortly behi nd.
As they approach the top, nore light illumnates their faces.

Josh reaches the manhol e cover at the top of the |adder and
pauses. He takes a deep breath and pushes it aside.

EXT. STREET - CONTI NUOUS

Josh's face slowy rises above street |evel and the frane
fills with light. He shields his face, his eyes no | onger
accustomed to the brightness of natural sunlight. He squints,
attenpting to nmake out his surroundings. The world slowy
cones into focus behind him It is not as he renenbers.

The street-scape is barren: storefront w ndows have been
smashed, mail boxes knocked over, and cars abandoned. Mbst
not ably, human remains litter the streets. The world above
ground has been conprom sed.

Josh turns around and | ooks down at Lydia and Logan, eagerly
standi ng on the | adder beneath him He shakes his head
solemly. They under st and.

Josh slowy retreats down the |adder. He pulls the manhol e
cover back and the three of them descend i nto darkness.

CROSSFADE
I NT. SUBWAY - LATER

The canmera noves forward through an enpty subway car. It's
one we have not seen before. The car is void of passengers,
but personal itens are strewn about. The contents of a purse
have been dunped on the floor and food wappers are scattered
everywhere. An enpty stroller Iies knocked over on the

gr ound.
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One of the side doors has been pried open and it is clear
froma sneared trail of darkened bl ood that at | east one
body has been dragged fromthe car.

The canera pushes through this car and into the next.
| NT. SUBWAY - NEXT CAR - CONTI NUCUS

The next car is simlarly enpty of life. Two dead bodies
evi dence a human tragedy. A young wonman has been shot in
the chest and lays notionless on the floor. An older nmale
has a self-inflicted gunshot wound to his tenple and is
slunped in his seat.

The canera pushes through this car and into the next.
| NT. SUBWAY - NEXT CAR - CONTI NUCUS

The next car is seemngly enpty and nondescript. However,
as we pull towards the far end of the car, a famliar
character is discovered. Tinls dead body |ays notionless
directly beneath the door he had previously broken. Hi's
body has been ripped apart, but his clothes and face are
still clearly recognizabl e.

The canera pushes through this car and into the next.
| NT. SUBWAY - NEXT CAR - CONTI NUCUS

This car is instantly recogni zable. Were two girls were
once tied to poles, all that remains are bl oody hands and
arnms still taped together. The wi ndows and doors have al nost
all been broken through and the car has been ravaged.

Donal d's body can be seen hangi ng out an open door on the
side of the car. Mark is nowhere to be seen

This is not a place to which the passengers can return.

The canmera pushes off the end of the train and into the
bl ackness of the tunnel.

FADE OUT
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